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Professional Cards. a: 





VOCALISTS & INSTRUMENTALISTS. 








ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 
GILL SMITH, 


WN ISS ANNIE 
SOPRANO, 
Oratorios, Concerts, &c. Address, Evesham. 





ISS LIZZIE AUSTIN (SOPRANO), 
Silver Medalist and Certificate of Merit 

For Oratorios, Concerts, At Homes, &c. 
Philbeach Gardens, Earl’s Court, 


R.A.M. 
Address—6s5, 





London, S.W. ala 





ADAME N ELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


R. HAMLYN CRIMP (TENOR). 


._ For Terms and Vacant Dates ap ply 
The Woodlands, Heathfield Roa 
Birmingham 





R. EDWARD BRANSCOMBE, 
TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 





M R. 


R. CHAS. MARSDEN CHILD, 
TENOR 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 





ARTHUR CASTINGS, 
PRINCIPAL TENOR. 

Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 





R. JAMES GAWTHROP, 
TENOR, 


Gentleman of Her Majesty's Chapel Royal, St. ° 


James’ Palace. Address, 5, Hazlemere Road, N.W. 





ISS ~ LILIAN HOVEY (CONTRALTO). 
For Oratorios, Concerts, &c., and for 

the Recital parts of ‘' Athalie'"’ (Mendelssohn), &c. 

Address—82, Norfolk Road, Sheffield. 





z.. HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 





ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals, &c. 
19, Holland Park Avenue, London, W. 


Wyss MARIE HOOTON, 
CONTRALTO VOCALIST, 


‘ Westmoreland Scholar and Gold Medallist, R.A.M. 


Address, 47» Ridgmount Gardens, , W.C. C. 


ISS FANNY ST EPHENS, 
Contralto, for Oratorios, Ballads, &c. 
For Vacant Dates and Terms, address 
Blanchard House, 
Whitehall Road, 
Woodford, Essex 











2 IRWEN JONES, TENOR. 
the Leeds, Worcester, Hereford, 


MMT 


rcconter a Cardiff Festivals, &c., and Madame 


Patti's Concert Tour. 
For Terms, address 8, Notingham Place, London, Ww. 


R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 


Address, 30, Redburn St., Chelsea, London, S.W. 











R. Cc. EYNON MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 








R. J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oratorios, Operatic 

Recitals, &c. 
Address—The Cathedral, Exeter. 








M* - OTTO DENE (TENOR), 
Of the Crystal Palace and Queen's Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 
to Ww. B. Healey and Son, 17, Great Marlborough 
Street, W. 





BRIGHT JONES 





R. BANTOCK PIERPOINT, 
BARITONE, 

Cheltenham, Chester, 
Festivals. 

Address, 44, Plympton Road, Brondesbury, N.W. 


Of Bristol, and’ Norwich 





RR. ARTHUR BARLOW, 
M (Principal Bass ‘‘ Foundling Hospital’’) 
Address: 





For Oratorios, Concerts, &c 
19, Oval Road, Regents Park, N.W. 
z=. CHARLES 
BARITONE. 


PHILLIPS, 
Address: Holbein House, 55, Sloane Square, S.W. 





R. CHAS. COPLAND, A.R.A.M.. BARITONE. 
(Professor of Singing at the Royal \cademy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 





M R. i VON aOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 4. Lansdown Crescent, Cheltenham. 





R. ; G. WOODWARD, 
MM ScD and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CorELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 





R. G. SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society,~ Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 

Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—199, Monument Road, Birmingham. 











R. BENONI BREWER, F.C.V., 
A VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist. Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., Worcester. 
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PROFESSIONAL CARDS—Continued. 





MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone. 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 


For Concerts, Oratorios, &c. 
8, Clifford’s Inn, Fleet Street, E.C. 





ISS SUSAN HARRHY, SOPRANO, 
a\ For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 





Iss LOUISE 

A. Mus. T.C.L., Silver Med. L.A.M., 

Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sidcup, Kent. 


DUGDALE, 





R. WM. GRIFFIN Prorgssor or Music. 
(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society’s and Dr. Winn’s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham: 





R. J. E. TEAGUE, 


“PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
Address, Lismore House, Bath Road, Cheltenham. 


ISS PERCIVAL ALLEN (Assistant Teacher 
to W. Shakespeare, Esq.), 


Receives and Visits Pupils for Singing Lessons, 
Visits Cheltenham on Wednesdays. 
Address—4, Great Woodstock Street, London, W. 





MRS. HENRY MILWARD, 
(CONTRALTO), 


Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington, 
Oratorios, Concerts, ‘‘ At Homes,”’ &c. 
Teaches in Worcester and Birmingham. 
Terms, Vacant Dates, Press Notices. 
Address—Grafton, Bromsgrove. 








MISS CECILIA MATTHEWS, I.S.M., 


Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 








MR. J. A. MATTHEWS, 


Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 

Local Secretary for Trinity College, London. 

Local Examiner for the Royal College of Music. 








ME A.C. HANDLEY-DAVIES, 
VIOLINIST, 


Sub-Professor. Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 

Address, 92, Warwick Gardens, Kensington, W. 








Nie R. JOSEPH OWEN, 
M VIOLONCELLIST, 


Principal benageenn ya to Birmingham Festival 
Choral Society, and D M. Winn's (late Mr. 
Stockley's) Cecheatoal Concerts. 

For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 





R. W. E. BELL-PORTER, ILS.M., 
, DOUBLE BASSIST, 
Is social to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupus. 
Address: Tiddington, Stratford-on-Avon. 





ARTHUR H. CHAPMAN, 
-PRINCIPAL TRUMPET. 
cj oars 2, Marlboro’ Place, Princes Street, 
Cheltenham. 
R. H. WYMARK STRATTON, 
Bassoon and. Contra-Bassoon. 


For Choral and Orchestral Concerts, &c. 
Also. Accompanist. 


Address, Park House, Monunient Road, Birmingham. 
OH N EB u's 02 


is 
MM J TROMBON IST. 


Address 9 Gandiot pees Cheltenham. 


- c 





LS.M., 














Addvens—9, North Place, Cheltenham. 








School of Music, Cheltenbam. 


In union with the Associated Board of the Royal Academy and Royal 
College of Music; also Trinity College, London. 


EstaBLisHED 1870. 


Principal - Mr. J. A. MATTHEWS, 
PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SincinG, Harmony, &c., 

Assisted by Certificated and experienced Professors in all Departments. 
Session 1898-99. 

The General Arrangements of this School of Music have 

been Revised. 
Scholarships and Prize Medals (Silver and Bronze) will be 
offered for Competition to Senior and Junior Students in Singing, 


Pianofore, Violin, and Organ. Also for Theory, ony, 
Counterpoirt. 


PRovessiomaL StopEnts INTRODUCED AND TRAINED FOR 
ORATORIO AND BaLLaD CONCERTS. 


Professional and Amateur Students Pr pepered for all | the Metropolitan 
and Local Musical E: 
The Royal College of Music Scholarships ; The Royal Academy Higher 
Examinations, Trinity College, London; 
The Incorporated Suciety of Musicians (I.8,M.); The Associated. Board 
of the R.A.M. and B.C.M. ; 
The Royal College of Organists, London ; Guila of Organists, &c, 


Upwards of 1,C00 Pupils have passed successfully in various 
Examinations, 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SYsTsM. 
The Term commences September 19th. 








For further information apply at private address: 
9, North Place, Cheltenham. 





TO COMPOSERS & AUTHORS. 


Every kind of Musical Work published by the 
‘“¢Minim” Co. 
Estimates Post Free. 
Address—‘‘ Minim ”’ Office, Cheltenham. 
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Scholastic. 








ECKINGTON HOUSE, 
CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Home FoR INDIAN CHILDREN. 


Principals—The Misses Chambers. 


The Misses Whittard, 
Lapigs' ScHoot & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





Montpellier Rotunda, 
Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGVILLE. 
Address—Brand Lodge, Malvern. 








Prospectus on application, 


GLENGYLE, London Road, 
CHELTENHAM, 

LapigEs’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 
Assisted by Certificated Governesses 
and Masters. 








Prospectus on application. 











Lhe 





HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 


F. R. Met. Soc. 


‘ 





,' HOROUGH Preparation for the Universities and 
Higher Public Schools, and for Professional and 
Highly successful results at the 


Commercial Life. 
Oxford Local Examinations. 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
Six have Matriculated 
at London, all in the 1st Division, besides many other 


with Honours or Distinctions. 


minor successes. 


Very superior Accommodation for Boarders. The 


Sanitary Arrangements are perfect. 


The School possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 


to swim 


There is a good Playground and Cricket Field. 





County of Gloucester 


Musical Festival Association. 
Sixtu Season - 1898-9, 





President : 
C. Leg Wiiuans, Mus Bac., 
Worcester. 
The Committee : 
Conpuctors or SocreTizs IN UNION. 


Hon. Sec. : 
Joun A, MaTTrHEws, 


9, North Place, Cheltenham. 





REGULATIONS, &c., MAY BE HAD 
FROM THE Hon. SEc. 





N.B.—The Season commenced Sept. 1st. 





Subscriptions for the Sixth Season 
now due. 
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CHELTENHAM 


MuSICAL FESTIVAL 






Unrivalled in Tone, 
Best in Quality, 

* Beaufiful io 

Model aoa Finish. 


ESTEY ORGAN C? 
2.Rastbons Pace. LONDON. W 


Largest Organ 
Manufacturers 
in the World. 


Peberaen, $0044 Co SuMand 
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ONE 
YEARLY 


SOCIETY. 


TWENTY-NINTH SESSION, 1898-9. 


President—Si1r HERBERT OAKELEY, Mus.Doc. 


The 29th Season commenced September 6th. 
and Standard Works will be introduced. 


SECOND SUBSCRIPTION CONCERT, 
Monday, February 13th, ‘‘ Caractacus,” &c. (E. Elgar). 


J. A--Matruews, Conductor. 


New 


PENNY WEEKLY. 


SUBSCRIPTION, 6s. 6d. 


Back Numbers of 7he Minim may be 


had post free Twopence each. 


December, 1898. 


Tw 
Nov 
fam 
repc 
Nov 


have 
ham 
tatio 
in al 
ciati 
part 
“ dre 
sugg 
as th 
artist 
Miss 
conce 
and | 
more 
the t 
achie 
usual 
as Co 
arran, 
raised 
deligh 
ber, tl 
comp 
Festi 
forme: 
One o 
ing fol 
he re 
and “ec 
he 1 
drama 
Dressic 
Btricke 
nforti 
ad su 
bhe wa 
akes 
. Bol 
happy 
Was as 
bf the 
Dn to 1 
vation 
lo her, 
by the 
rand y 
ash an 
ei miei 





















December, 1898. THE 





Cheltenham Musical Festival Society. 


A MEMORABLE CONCERT. 


The Festival Society’s opening Concert of the 
Twenty-ninth Season was a brilliant success on 
November 3rd, when Madame Albani and her 
famous party assisted as principals. The following 
report appeared in the Cheltenham Examiner, 
November gth, which needs no other additions :— 

Among the many successful concerts which 
have been given in connection with the Chelten- 
ham Musical Festival Society, we have little hesi- 

tation in placing that of Thursday evening as first 
in artistic brilliance and in warmth of public appre- 
ciation. The Assembly Room was filled in every 
part by an audience consisting very largely of the 
‘dress’ element, and the line of carriages outside 
suggested a Winter Ball. With Madame Albani 
as the chief attraction, and with, in addition, such 
artistes as Mr. Ben Davies, Miss Ada Crossley, 
Miss Fanny Davies, and M. Johannes Wolff, the 
concert was essentially one to arouse enthusiasm, 
and seldom has a gathering of Cheltonians been 
more demonstrative. When, at about eight o’clock, 
the task of seating the great audience had been 
achieved, and Mr. J. A. Matthews, who was as 
usual cordially greeted, had assumed his position 
as conductor, the strains of Sir Michael Costa’s 
arrangement of the National Authem were loyally 
raised preliminary to the commencement of a 
delightfully varied programme. As the first num- 
ber, the dainty ‘‘ Meditation”’ for muted strings, 
composed by H. Lane Wilson for the Cheltenham 
Festival of five years ago, was effectively per- 
ormed, under Mr. E. G. Woodward’s leadership. 
ne of the most finished vocal efforts of the even- 
ing followed—the singing by Mr. Ben Davies of 
the recitative and aria ‘‘ Deeper and deeper still,” 
nd ‘** Waft her angels,” from Handel’s Jephtha. 
he recitative was a finely sustained piece of 
ramatic vocalisation, in which the fullest ex- 
pression was given to the emotions of the grief- 
stricken father. For Miss Ada Crossley it was 
infortunately necessary to crave indulgence. She 
ad suddenly contracted cold ; but despite this, 
the was enabled to display the rich contralto which 
akes her ever welcome to local concert patrons. 
*, Béhm’s song, “ Still wie die Nacht” was a 
appy selection, and the compliment of a recall 
was as deserved by the singer as it was indicative 
bf the sympathy of the hearers. Tripping gaily 
bn to the platform, Madame Albani received an 
vation, which, familiar experience as it must be 
o her, she evidently enjoyed, and acknowledged 
by the most profuse of bows. That she was in 
rand voice was immediately evidenced by the 
ash and sparkle with which the aria ‘“‘ Souvenir 
ei miei Prim’ anni” from Herold’s Pre aux Clercs 
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was intrepreted: it was an example of bravura 
singing worthy of the cantatrice’s unsurpassed 
renown as an exponent of Italian opera. The violin 
obbligato was exquisitely played by M. Johannes 
Wolff, whom Madame Albani insisted upon sharing 
with her the honours of a triple recall, abundantly 
decorated, so to speak, with flowers—a bouquet 
being handed to her on each re-appearance. These 
bouquets, together with those of which the other 
lady soloists were the recipients, were presented by 
the members of the Festival Society ; and similar 
floral attentions were paid by other admirers, either 
on the orchestra or in the artistes’ room. A pleasant 
contrast was afforded by the next item, Miss Fanny 
Davies, one of the most accomplished of pianistes, 
taking her seat at the Broadwood grand and'play- 
ing Chopin’s familiar Polonaise in A Flat, with 
her accustomed brilliance. After Mr. Ben Davies 
had given ‘‘ Salve Dimore” from Gounod’s Faust, 
the entire forces at the Conductor’s command were 
brought into requisition for the piéce de resistance of 
the evening — Mendelssohn’s unfinished opera 
Loveley. From the beautiful “* Ave Maria ”’ to the 
close, the work was admirably given, the dramatic 
intensity of Madame Albani’s impersonation of the 
deserted Leonora evidently proving infectious to 
the chorus, who as the “ Fays of the Rhine" 
promised her vengeance with hearty emphasis. 
The opera was succeeded by another miscellaneous 
part, in which Madame Albani, after a touching 
rendering of the old Welsh “All through the 
night,”’ exhibited the wonderful flexibility of her 
voice in Donizetti’s ‘*O luce di questi anima” a 
really superb effort, which raised the enthusiasm 
to its height. The demand for an encore was 
irresistible, and it was responded to with “ Robin 
Adair.”” Miss Ada Crossley charmed with another 
old favourite, ‘‘ The Banks of Allan Water”; Mr. 
Ben Davies sang a love song ; Miss Fanny Davies 
played exquisitely a Nocturne by Sgambati and a 
pretty composition by Emil Sauer, ‘‘ Espenlaub ” ; 
and last, but very far from least, M. Wolff, with 
the breadth, refinement, and skill characteristic of 
his art, performed Romance en Ré, one of his own 
compositions, gaining au unequivocal encore. Al- 
together, the concert was a most auspicious open- 
ing of the Festival Society’s twenty-ninth season, 
and Mr. Matthews and all concerned may be con- 
gratulated. It should be added that the pianoforte 
accompaniments were nicely played by Mr. F. A. 
Sewell, and that Mr. H. A. Matthews presided at 
the clarabella orchestral organ. 








Three things to love — courage, gentleness, 
affection. 

Three things to hate—cruelty, arrogance, in- 
gratitude, 
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Trinity College, London. 


DISTRIBUTION OF CERTIFICATES. 


The Mayoress (Mrs. Rogers) attended at Bennington 
Hall on Thursday, Oct. 6th, to distribute the certifi- 
cates gained by candidates at the Cheltenham Centre 
in the Trinity College, London, examinations. The 
Mayor (Col. Rogers) occupied the chair, and was sup- 

rted on the platform by Professor E. H. Turpin, 

us.Doc., Dean of Trinity College, who had promised 
to give an address on Musical Education, and by Mr. 
J. A. Matthews, the local secretary. 


The Mayor having briefly opened the proceedings, 
called on the Secretary for his report, which was as 
follows :— 


The first report of the work carried on by Trinity College, 
London, in this Centre, was presented in 1877. Since that 
time the local examinations have continued without any 
lack of interest. From time to time it has been my 
privilege to call attention to the excellent results we have 
obtained in this Centre, both in practical and theoretical 
work. We have secured the national prizes and exhibitions 
offered by Trinity College, on some occasions, and we have 
at all times maintained an excellent standard of passes— 
comparing most favourably with any of the other large 
centres. 

Of late it has been said in some quarters that 
the value of an examination is shown by the large 
number of failures, and that an examination cannot 
be worth much if there is a large number of passes. 
Now, I beg to differ very strongly on such an assertion, 
and I maintain that an examination is of equal value when 
there is a large number of passes, provided the candidates 
are worthy of the distinction of a Pass or Honours Certifi- 
cate. Now, may I be allowed to say that the advice given 
to all candidates, teachers, and others in this Centre is— 
* *Never to send up a candidate for examination unless it is 
almost a certainty of passing ; give a little margin on the 
side of success rather than on the side of failure.” I am 
pleased to say that as a rule this advice is generally taken, 
and the result is that the Cheltenham Centre is always 
high in its position, and we secure along list of passes. 
During the past year upwards of 100 candidates have been 
examined. \ 

The Certificates to be awarded this afternoon are for the 
June and July practical and theoretical examinations, 
‘when 63 candidates were examined. Of that number, four 
obtained Honours in the Senior division, viz., two for 
singing and two for piano playing. In the Intermediate 
division (late Junior) one candidate obtained Honours. In 
the Theory examinations six passed the Senior Honours 
division for harmony and counterpoint ; and in the Junior 
division five passed for theory and history. All the other 
candidates will receive certificates for the Pass divisions, 
in which some very excellent results were obtained, such 
as: 80 marks in Primary division for piano ; 78 marks in 
Intermediate division, piano; 73 marks in Senior division, 

iano. In Theory—90 marks in Junior division, 86 marks 
& Intermediate division, and 92 marks in Senior division. 

I have given these figures to show that many of the can- 
didates were very good in the departments entered for. I 
wish to state, Sir, that the candidates are drawn from 
various institutions, Schools of Music, Colleges, private 
schools and private pupils of many of our resident pro- 
fessors of music. We have no prize list for all comers; 
those to be given this afternoon after the Certificates, are 
taken by students connected with an institution in union 
with Trinity College. 

Before closing I desire to offer my best thanks to those 
ladies and gentlemen who have so kindly assisted in the 
work in this Centre by presiding and assisting at the 
examinations. I also beg to state that the new Syllabus 
is now ready, and copies may be had this afternoon. But 
it is not necessary to use the new Syllabus this session. 
In fact, I think I am correct in saying that the Academical 
Board would rather have the old Syllabus used during this 
session, and commence using the new one next year, com- 
mencing in October. 


His Worsuip remarked that the report must be very 
satisfactory to all who took an interest in music. They 
had reason to congratulate themselves that such a 
flourishing Centre existed in Cheltenham, and their 
thanks were due to Mr. Matthews for his work in con- 
nection with it, and for all he had done and was deiw 
to advance musical interests in the town. 


The Mayoress then distributed the 




















Dr. Turpin commenced his address by acknowledg- 
ing the indebtedness of Trinity College to the Mayor 
and Mayoress for the interest they had manifested in 
its work. This, he believed, was the fourth time the 
Mayor had been present on a similar occasion, and 
such devotion was extremely rare in the municipalities 
of the country. In no town which he was in the habit 
of visiting did he receive such a charming welcome as 
at Cheltenham, and certainly in no town did he find 

eater earnestness in the cause of musical education. 

he local secretary, in his report, had spoken of the 
high marks gained by students at the Cheltenham 
Centre. That was one of the things which went with- 
out saying. They ought to be proud of the fact that 
Cheltenham had a long inheritance of culture and 
education, that Cheltenham was a seat of enlighten- 
ment, literature, and artistic feeling, that Cheltenham 
was in the van of all intellectual progress in the 
country. Their prominence dated, as he had said, a 
long way back, and to the rising generation belonged 
the responsibility of maintaining and if possible of 
adding to the honourable prestige already possessed. 
He was sorry to find more young men had not come 
forward to undergo examination in music, but even in 
that respect Cheltenham shone above other Centres; 
and the young cornet player to whom a certificate had 
been awarded gave promise of upholding the reputa- 
tion of the masculine gender in this branch of educa- 
tion. The College he (Professor Turpin) represented 
was doing a very great work. During the past year it 
had extended its operations considerably, and at the 
present time its examiners were to be found in the 
remotest parts of the world—Australia and the Cape— 
while an examiner was about to start for India, and 
presently anotber would go to Canada. Last year 
close upon 17,000 candidates were examined at local 
Centres, and 500 professional students at the central 
college in London. Between £800 and £1,000 a year 
was spent in this work, and it would thus be seen that 
Trinity College, in conjunction and not in rivalry with 
other associations, was doing a good deal to promote 
the cause of music among the English-speaking races. 
Addressing himself more particularly to the students, 
Dr. Turpin in an interesting way described how the 
hands and the voice could be trained to act with 
promptitude, certainty, and rapidity in obedience to 
the spiritual and mental powers. It was, he said, only 
by long practice that the nerves and muscles could be 
brought completely under control. Young people 
played chiefly from a sense of instinct rather than 
from any power of reason; but as they practised and 
advanced they came under the force of reason, and 
then they learnt their defects—a sure sign that they 
were on the road to real progress. Technicalities 
must, of course, be mastered, but these were not every- 
thing. Mental power—which would show itself in 
every note they struck—was the first thing that 
examiners looked for. A certain narrowness of 
thought was occasioned by the constant practice of the 
same piece: they must, therefore, look far afield and 
indulge in variety. Another danger arose from the 
ayes of difficult passages: this was to be avoided 
by practising from two or three and then from a dozen 
or so of bars before the passage was reached, so as to 
ensure running through it with the minimum con- 
sciousness of its difficulties. Students did not 
sufficiently analyse music. If they read aclever novel, 
watched a dramatic performance, or looked into a 
great picture, they would observe one or two prominent 
characters upon which the artist had lavished all his 
care and skill. It was the same with a piece of music. 
There was a theme in it on which the composer 
had devoted his highest talent, and this should be 
sought for by the student, clothed with a personalty, 
and followed throughout the piece. with the same 
intense interest and earnestness with which a favourite 
character in a novel or dramatic representation was 
followed. 


The proceedings closed with votes of thanks to the 
Mayor and Mayoress and to Dr. Turpin. 
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the joy bells are sounding in our ears announcing the approach of happy 


Gi GAIN 

Christmastide, so dear to young and old in all parts of Christendom. 
our salutations for the sixth time to our readers and contributors. 
happy Christmas, and a prosperous New Year.” 


We heartily repeat 
We wish all “A bright and 


The past year has been, very eventful for musical enterprise and progress, and in many 


cases great artistic and financial success has been secured. 


There is an increasing rush into 


the ranks of the musical profession. The great Institutions and Colleges are turning out annually 
hundreds of trained students ; the chief difficulty seems to be to find them full employment in 


our over-crowded profession. 


present the outlook is not so encouraging as could be desired. 


The demand for teachers may improve as time goes on, but at 


The Triennial Musical Festivals at Gloucester and Leeds were great successes, compared 


with many of former years. 


The new compositions produced are a credit to the composers, 


principally Englishmen, and worthy of the confidence reposed in them by responsible Committees. 


The Musicians’ Orphanage, established last year as a Diamond Jubilee Memorial by the 


Incorporated Society of Musicians, has done good work with its limited funds. 
There is a grand opportunity for the wealthy patrons of music 


done if circumstances allowed. 
to help this excellent cause. 


More might be 


The Guild of Organists has become an Incorporated Society. This Institution is the only 
legally constituted musical body entirely confined to the ClHurch, and whose members must be 


communicants of the Church of England. 


As regards our little Magazine, we are pleased to say it still continues to flourish, and it 


receives the most kindly attention in all quarters. 
month, and it has no lack of readers even in the most remote parts of the World. 


It is looked forward to with keen interest every 
It is our desire 


to extend its usefulness in the cause of music, and to make 7/e Minim instructive, interesting, 
and, may we add, amusing, by way of change, for there are the humorous points connected with 


musical matters as well as the serious and elevating. 
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Syllabus for the 1899 L.R.A.M. Examination will be 
ready in April. 
Prospectus, Entrance Forms, 
information, of 


and all further 
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Births and Deaths of Celebrated Musicians. 
DECEMBER. 

2nd.—Mayr, Johann Simon (died at Bergamo, 
1845). A popular Italian composer of sacred and 
secular works. (Born at Mendorf, Bavaria, June 
14th, 1763.) 

3rd.—Kalliwoda, Johann W. (diedat Carlsruhe, 
1866). 
symphonies, chamber music, &c. (Born at Prague, 
1800.) 


5th.—Mozart, Wolfgang Amadeus (died at | at Brixton, 2860.) 


Vienna, 1791). A great composer of every form 
of music, also a great pianist. 


in 1764. (Born at Salzburg, January 27th, 1756.) 


5th.—Bridge, Sir John Frederick, Mus. Doc., | 


Oxon. (born 1844, at Oldbury, Worcestershire). 
A renowned organist, composer, lecturer, theorist, 
and conductor. Organist of Westminster Abbey 
since 1882. Principal work, Oratorio ‘‘ Nineveh,” 
produced at Worcester Festival, September, 1890, 


and the second performance at Cheltenham Musical | 
Festival the following month, October, 1890, and | 


conducted by the composer. Knighted 1897. 


6th.—Lablache, Luigi (born at Naples, 1745). 
A famous opera singer. He was singing master to 
Queen Victoria. (Died at Naples, January 23rd, 
1858.) 

gth.—Elvey, Sir George Job, Mus. Doc., Oxon. 
(died near Windsor, 1893). A noted composer of 
oratorios, church music, &c. Organist of St. 
George’s Chapel, Windsor (1835-1882). Knighted 
in 1871. (Born at Canterbury, March 27th, 1816.) 

1oth.—Kuhe, Wilheim (born at Prague, 1823). 
A celebrated pianist, conductor and composer of 
pianoforte music. For many years a resident at 
Brighton. 
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A celebrated violinist and composer of ! 


| Hants, 1800). 


He visited England | 


| supplement a portrait of Madame Melba. 
indebted to the proprietors of the St. James’ Budget 
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Andre, France, 1803). Great opera and instru- 
mental composer. ‘ Faust”’ one of his well-known 
works. (Died at Paris, March 8th, 1869.) 

14th.—Aldrich, Rev. Henry, D.D. (died at 
Oxford, 1710). Dean of Christ Church, Oxford. 
Composer of church music, glees, &c. (Born at 
Westminster, 1647.) 


15th.— Gadsby, Henry Robert (born at 
London, 1842). A celebrated theorist, composer 
of cantatas, &c. 

16th.—Beethoven, Ludwig van (born at Bonn, 
1770). Universally acknowledged as the greatest 
composer of all ages. (Died at Vienna, March 


| 26th, 1827.) 


16th.—Boieldieu, F. A. (born at Rouen, 1775). 
Opera composer. (Died at Jarcy, October 8th, 1834.) 


17th.—Cimarosa, Dominico (born at Aversa, 
Naples, 1749). Celebrated composer of operas, 
oratorios, &c. (Died at Venice, January 11th, 1801.) 

22nd.—Abt, Franz (born at Eilenburg, Saxony, 
1819). A popular composer of songs, cantatas, &c. 
(Died at Wiesbaden, 1885.) 

26th.—Hunten, Franz (born at Coblenz, 1793). 
A favourite composer of pianoforte music. (Died 
at Coblenz, February 22nd, 1878.) 

27th.—Goss, Sir John (born at Fareham, 
Celebrated composer and theorist. 
Organist of St Paul’s Cathedral, 1838-1872. (Died 


27th.—Cellier, Alfred (born at London, 1844). 
Composer of popular operettas, including ‘Dorothy,’ 
1886. (Died at London, 1891.) 

28th.—Reitz, Dr. Julius (born at Berlin, 1812). 
An eminent editor, violoncellist, conductor and 
composer. (Died at Dresden, 1877.) 

2gth.—Crotch, William, Mus. Doc. (died at 
Taunton, 1847). (Born July 5th, 1775.) 

31st.—Wely, Lefebvre (died at Paris, 1869). 
An eminent organist and composer of organ music. 





Editorial. 


With this number of The Minim we give as a- 
We are 


for kind permission to re-produce this excellent 
picture. We also give asa supplement two new 
Christmas Carols, composed for The Minim by the 
Rev. G. C. E. Ryley, Mus,Bac., Oxon. These 
Carols may be had separately, printed on white 
paper, price twopence. 
—i0:— 
The January number of The Minim will contain 


portraits and biographies of eminent musicians, also 


11th.— Berlioz, Hector (born at Céte St. | new music and articles of interest. 





———= 








apace 





* not always come to them.—Rita. 
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Gold Dust. 
In the coldest flint there is hot fire. 


—:0:— 

The fool wonders ; the wise man asks. 

—:0:— 

In the strong language of an old writer :— 

‘* Nothing burneth in hell but self-will.” | 
—:0:— 

No consciousness of rectitude will entirely | 

take away the sting of being cruelly misjudged. | 
—:0:— 

Cheerful looks make every dish a feast, and | 

tis that crowns a welcome.—Massinger. | 
—:0:— 

The man who has resisted temptation is safer | 

than one who has yet to meet the tempter. 
-——:0:— 

Never shrink trom doing anything which your | 
business calls you to do. The man who is above 
his business may one day find his business above 
him.—Drew. 





—:0:— \ 
Wise men compel opportunities, if they do 


—:0:— 
It is the bit of truth in every slander, the 
hint of likeness in every caricature, that makes 
us smart. 
—:0:— 

Beware of the angry man. He who cannot 
control his temper is like a wild beast, not to be | 
tampered with. 

—:0:— 

Habit grows ona man like death—slow, unper- 
ceived and sure. No man becomes anything of 
sudden. Whatever he is, is the result of former 
years, applied or misapplied. © 

—:0:— 

There is no excuse for a violent man. He may 
say he cannot govern his passions, nor hinder them 
from breaking out; but, what he can do before his 
superiors, or for policy sake, he can always do if 
he will. —:0:— 

Nice distinctions are troublesome. It is so 
much easier to say that a thing is black than to 
discriminate the particular shade of brown, blue 
or green to which it really belongs. It is so much 
easier to make up your mind that your neighbour 
is good for nothing than to enter into all the circum- 
stances that would oblige you to modify that 
opinion.—George Eliot. 


| panion, for into even that short space of time shé 


| for which one had dared to hope. 
| gay, with a decided background of determination 


| portrait represents her as “ Juliette,” on the subject 


| tentions in that opera than in any other, which is 


| rendering of Juliette was ‘an embodiment of his 


/nursery of a house in Melbourne, Australia, for if 
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NINE FREE OPEN SHOLARSHIPS are Offered for Compet 
tion in February, 1899. 
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The Next Examination for Certificate of Proficiency, 
with the above title, will take place at the College in Apri 
1899. 
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from 
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A Chat with Madame Melba. 


Madame Melba is a delightful ‘‘ chatter !” 
She talks quickly, but with such a distinct utter 
ance and engaging briskness that five minutes with 
her are worth half an hour with a meandering com 


manages to put double the amount of information 
Her manner is 


and to complete the picture of the great singer, oné 
must needs add that her costume, whatever the 
occasion, is absolutely faultless ; for possessing 
good taste herself, she always insists on having he 
clothes, however smart, made to suit her personalit 
whilst following the fashion of the moment. Ouw 


of which Madame Melba says: ‘‘Here you have mé 
in my favourite part; I love Juliette, the beautiful 
story, and the heavenly music! I always feel that 
I come nearer doing justice to the composer’s in 


such a satisfactory state of mind when it is a matte 
of interpreting a great work. I have had specia 
advantages, for while I was studying this one 
Gounod was so good as to let me sing it severa 
times to him alone, giving me all the while the most 
valuable instructions, and, when at last he consi 
dered me ready to appear in public, saying that my 


ideal.’ Was not that charming? I assure you J 
treasure the memory of that occasion.”’ 

‘* Will you tell me more of your memories ? 
Especially tell me how you began to sing.” 

‘‘ Then I must take you to my home, to the 
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was there that I ‘ began to sing,’ just as soon as I 
could talk. Everything that I heard I could sing, 
and they tell me that I never was known to even 
cry out of tune, but I daresay that is a fact which | 
must be taken with the proverbial ‘ grain of salt.’ @ 
*‘ Anyhow,” added. Melba with a gay laugh, “I 
loved music instinctively, and as soon as ever my 
hands were large enough I began to play the piano. | 
Soon after that I had to begin to study singing | 
seriously, and after taking lessons with Madame | 
Lucy Chambers, Melbourne’s most famous teacher, | 
I went to Paris and asked the world-renowned | 
Marchesi to take me in hand.” ‘ Did you come of 
a musical family?” ‘Oh dear, no! Such a fuss 
at home when I announced positively that I had | 
quite made up my mind to be a singer! My father, 
Colonel Mitchell, declared with equal determination 
that never—no never—would he give his permission 
for a daughter of his to sing in public! However, 
well, you doubtless know the little verse which 
says—‘ If she will, she will, and there’s an end 
on’t.’ That’s what happened; and the result, my 
operatic début, in Brussels, in ‘ Rigoletto,’ in 1887. 

‘“« Did it go off well?” ‘* Most emphati- 
cally; for the engagement had been ‘ for one night 
only,’ but it was immediately extended to a term, 
during which I appeared as Lakmé, Violetta, 
Ophelia and Lucia. It was in the latter part that 





| 


I first sang at Covent Garden in the next year. 


Since that I have appeared in several other operas, 
including Wagner’s ‘Lohengrin,’ and Bemberg’s 
‘Elaine,’ which, by the way, is dedicated to me 
and to Jean de Reszké.” 

‘‘How do you find ‘ the great tenor’ as an 
artistic associate?” “ Perfect! Just that! He is 
such a true artist, as well as beautiful singer, that 
to appear with him is indeed a delightful experi- 
ence. He helps one all the time, he is ever ready, 
and always generous; in fact he is all that one 
could say in his praise asa fellow worker, and what 
that means to a singer only the initiated fully 
understand.” 

‘“‘T suppose you will be singing together again 
during your visit to America this winter?” “ Alas, 
no; for he will not be of the same company— 
although in the same country but ——” with one 
of her quite irresistible roguish glances, ‘‘ I expect 
there will be room for us both, don’t you? I start 
this tour in Philadelphia, with an engagement of 
two whole months. That is a pleasant way to 
begin, it gives time to settle down, and get a grip 
of one’s audience—make a lasting impression, in 
fact.” Here I had to interrupt to say that a single 
evening had in my case sufficed for the ‘“ lasting 
impression,” and quote the occasion of Madame’s 
farewell Concert at the Albert Hall, on 3rd Novem- 
ber. ‘* Well, be that as it may,” she resumed, “ I 
am glad about Philadelphia! After being there we 
go—‘ we,’ meaning Zelie de Lussan, and lots of 
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other lovely singers who have already become 
favourites here—we go to Boston, Chicago (such a 
beautiful opera house there), and then, right away 
to San Francisco. That’s a journey; days and 
days in the train! However, I must say that they 
do make the time as agreeable as possible to 
passengers on American railroads, and if only they 
would not keep the cars so much too hot, I should 
not have the least objection to the long journey.” 

‘‘ Do you find travelling very tiring?" ‘ Oh, 
no! In fact, I hardly know what it is to be tired, 
which is such a blessing to an artist. I have very 
good health, and never have to say to myself ‘ you 
must do this,’ and ‘you must not do that,’ on 
account of taking care of my voice ; indeed, I must 
admit that it has always been my votce which has 
taken care of me, for to it I owe most of the 
pleasant things which have happened in my life.”’ 
With this frank and wholly characteristic remark 
I was obliged to say ‘ good bye,” to Madame 
Melba, whilst wishing her every sort of good luck 
in America and a safe return to us next year. 

I.B.A. 


Madame Melba’s Concert at the Albert Hall, 
prior to her departure for America, took place on 
the 2nd of last month. The audience, which was 
both numerous and enthusiastic, greatly applauded 
the famous singer when she appeared to give her 
first song, the Mad Scene from “Lucia di 
Lammermoor.” In this she was most ably sup- 
ported by Mr. Frederic Griffith, who played the 
flute obbligato. The voice of the favourite prima 
donna was as clear as ever, and her perfect execu- 
tion excited the wonder and admiration of her 


| hearers, so that she was encored and _ heartily 


cheered at the close of her brilliant performance. 
She also sang Tosti’s ‘* Good-bye,” and as an encore 
‘* Mattinata,” her last song being a ‘Vocal Waltz ” 
by Signor Arditi, which also had to be repeated. 
Madame Melba was in splendid voice, and in per- 
fect control of her marvellous vocal powers. The 
other distinguished artistes who assisted her were : 
Miss Ada Crossley, Messrs. Ben Davies and Santley, 
who rendered several well-known songs with com- 
plete success, and were encored and applauded ; and 
also Mr. Theodore Byard, whose beautiful voice 
and finished and artistic style were well shown in 
Massenet’s ‘ Vision Fugitive,”. for which he was 
re-called. This clever young singer has accom- 
panied Madame Melba to America, where he has 
several engagements. Mr. Landon Ronald con- 
ducted his cwn composition—a gavotte ‘‘ White 
Heather,” which was played in a refined manner 
by the orchestra, and solos by Mr. Griffith on the 
flute and Herr Kruse on the violin, combined to 
make the concert a decidedly interesting and enjoy- 


able one. 
E.H.S. 
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Part I., continued.—HARPS. 


The following illustrations refer to ancient 
|instruments spoken of in Part I. in last month’s 
| Minim. 

Fig. 1.—An ancient stringed instrument, some- 
thing between a harp anda lute. This instrument 
is still made in the same shape along the banks of 
the Nile, and is used by the natives. 
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Unto a World of Sin. 


CHRISTMAS CAROL. 


Words by 


Music by 
M.G.WINGFIELD. 


Rev.G.C.E. RYLEY. B.Mus, Oxon. 
Slow. 


Unto a world of sin and mi.se.ry Christ passes on ng 


Oh sweep the road be .|- fore your God, Ye 


dwell. ers yet... i Ye 


é 


arg -ers yet 


a 4 


p 2. Know ye His piercéd feet, all burning bright, 
New paths do long to find? 
Each Christmas morn 
Is Christ new born 
PP=-~> In every lowly mind. 


J 3. Then faithful heralds, usher in your King, 
dim. Who comes fresh souls to win; 
Js Fight on Hibs side, 
Who for you died, 
SIS And vanquish death and sin. 











The Babe in Bethlehem’s Manger laid. 


CHRISTMAS CAROL, 


KENTISH. 


wondring An. 


All His coming 


Jf2. A Saviour! Sinners all around, 
Sing, shout the wondrous word; 
Let every bosom hail the sound, 
A Saviour! Christ the Lord! 
Noel, Noel! &c. 


mf 3. For not to sit on David's throne 
With worldly pomp and joy,— 
He came for sinners to atone, 
And Satan to destroy. 
Noel, Noel! &c. 





Music by 
Rev. G.C.E. RYLEY. B. Mus.Oxon. 


Ir 


laid, In | hum-_ble form so AS < dig 


all His scenes 


to earth, Who] rais.es us to | Heav'n. 


4. To preach the word of Life Divine, 
To give the Living Bread 
To heal the sick with Hand. benign, 
And raise to life the dead. 
Noel, Noel! &c. 


dim5. He preached, He suffer'd, bled and died, - 
Uplift twixt earth and skies; 
In sinners’ stead was crucified, 
For sin a Sacrifice. 
Noel, Noel! &c. 


JS 6. Weil may we sing the Saviours Birth, 
Who need the grace so given, 
And hail His coming down to earth, 
Who raises us to Heaven. 


Noel, Noel! &c. 
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~ Dianojorte Resonator, 


THE GREATEST MUSICAL INVENTION OF THE AGE. 











Can be Applied to any Pianoforte by any Maker. 
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Grand and Cottage Pianofortes by various Makers Sor triat, with or without 
Resonator, at the Company's 


SHOW Rooms: 33, NEW BOND STREET, LONDON, W. 
Prices for Cottages, from £5; Grands, from £10. 
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Part II.—LUTES. 


I consider I have dwelt long enough upon 
one of the most useful of all Biblical instruments of 
music, viz,: the Harp; I will now pass on to 
make a few remarks upon the Lute, which, I may 
add, was thought much of by the Ancients; the 
fact of this instrument having lived so long, is, I 
fancy, sufficient to prove that it was one of no. 
inferior class or quality. The Lute, then, con- 
sisted of a table of fir; a body or belly, composed 
of g (sometimes 10) convex ribs of fir or cedar; a 
neck, or finger board, of hard wood, on which were 
g (or 10) frets, stops, or divisions, marked with cat- 
gut strings; a head, or cross, on which were 
placed the pegs or screws that tightened or relaxed 
the strings in tuning; and a bridge to which the 
strings were attached at one end, the other end 
being fastened to a piece of ivory, between the 
head and neck. The number of strings, originally 
6, of which 5 were doubled, so as to make 11, was 


Fig. 4.—Front view of an Oriental Lute. 


gradually increased till they numbered no less than 
two dozen. The performer used his left hand to 
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press the stops, and struck the strings with his 
right. A peculiar kind of notation, called tablature, | 
was employed in music written for the lute. The 
strings were represented by parallel lines, on which 
were placed letters of the alphabet, referring to the 
frets: thus, A marked that the string was to be 
struck open (or without pressing any of the stops) ; 
B, that the first stop was to be pressed; C, the 
second, and so on; while over the letters were 
placed hooked marks, corresponding to the minim, | 
crotchet, quaver, etc., to indicate time. So care- | 
lessly and inaccurately was lute music generally | 
written, that it is no easy matter to render it into | 
the ordinary notation. The lute was formerly in | 
high favour all over Europe as a chamber instru- | 
ment; and it was used in dramatic music to) 
} accompany the recitative. In the time of Handel, | 
there was a lute in the Italian Opera in London; | 
and there was a lutanist in the King’s Chapel down | 
to the middle of last century. The lute, I may 
state, has been superseded by the harp and guitar. | 
Perhaps cymbals were as much used in the time | 
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of the Bible as any other instrument of percussion, 
I shall, howéver, not dwell for any length of time 
upon this subject as we so often see cymbals at the 
present day, not only in military bands, but also in 
some orchestras, though, I will admit, in the case 
of the latter, it is quite exceptionable. Cymbals 
are struck one against the other producing a loud, 
harsh sound of no fixed pitch. The best ‘C’ are 
those made in Turkey and in China. Attempts 
to discover and imitate the composition of the metal 
have all failed. The notes in music for this instru- 
ment are all placed on the same line or space, in 
rhythmical succession. 
(To be continued. ) 








Carl Kollmann Elderhorst and his Chamber 
Music-Concerts. 


During the last three years, the Elderhorst 
Chamber Concerts have firmly established their 
high repute in Brighton, Eastbourne, Tunbridge 
Wells, Reading and Winchester, and assisted by 
artists like Joachim, Lady Hallé, Fanny Davies, 
and others, have been received with enthusiasm. 
Mr. Elderhorst, who presently intends to visit other 
provincial towns for the purpose of Chamber Con- 
certs, has now arranged a series of 24 such concerts 
to take place, every Wednesday afternoon, at 


Steinway Hall, throughout the season, till Wednes- 


day, the 28th of June. In many places the taste 
for Chamber music needs to be fostered, and to 


|that end the Elderhorst Concerts are a valuable 


agency. So high, indeed, is the standard of the 
performances, and so careful is the regard paid to 
ensuring harmonious surroundings, that they may 
be said to permit of the taste for Chamber music 
being cultivated and gratified under almost ideal 
conditions. Mr. Elderhorst does not pose as a 
virtuoso; on the contrary, like Joachim, his one aim 
is to interpret a composer with fidelity, and to the 
accomplishment of that purpose he brings to bear 
a refined and finished technique, a quick sensibility 
and a wide range of sympathy, governed by in- 
tellectuality, for Mr. Elderhorst is a man of educa- 
tion as well as a musician of culture, and he has an 
infinite capacity for taking pains. Hence the 
faultless accord and the unanimity of idea, which 
are such conspicuous features off an Elderhorst 
Concert. The London critics pronounce Mr. 
Elderhorst as one of the finest violinists 
of the day. He is still a young man, 
being born at Hameln, in the Province of 
Hanover, 1866. He studied at the Royal Hoch 
Schule for Music at Berlin, under Joachim, was 
then for a short time member of the Royal 
Orchestra at Hanover, and later leader of the Royal 
Orchestra at Minster, and in London leader of the 
Wagner Opera performances at Drury Lane, and 
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Covent Garden. As solo violinist he appeared first | character, and is a great favourite in society. He 

1 at Mr. Augustus Mann’s Scottish Concerts, after|has at command such a fund of energy and 

if which he finished his studies under Charles Dancla | enthusiasm as promises with his musical attain- 

at Paris; but now he devotes himself to the best | ments to prominently associate him with the highest 

a class of Chamber Music only. Mr. Elderhorst has | forms of music throughout the British Kingdom. 
an attractive personality, courtesy and nobility of | (A portrait of this artist is given on front page.) 











al MONS. VLADIMIR DE PACHMANN. 








From a Photograph by the London Sterioscopic Company, 


This eminent pianist has again visited Lon- | Dachs. He made a very successful appearance in 
don, and has been giving pianoforte recitals with ; Russia at a concert in 1869, subsequently also at 
great success. The programmes, consisting en-| Vienna, Paris, London, etc. In 1884 he married 
tirely of the compositions by Chopin, have created | the well-known pianist, Miss Maggie Okey, his 
great enthusiasm amongst pianists, and the lovers | pupil. The following programme of Chopin's 
of Chopin in particular. M. V. de Pachmann was | works was given at St. James’s Hall on October 
born July 27th, 1848, at Odessa. His father in- | 15th, before a large audience :—Allegro de Concert, 
structed him in his early days. M. de Pachmann, | Op. 46, Nocturne, Deux Mazurkas, Barcarole, Op. 
senior, was a University professor at Vienna, and a | 60, F Sharp, Trois Préludes, Op. 28, Impromptu, 
capable violinist. Later on young Pachmann | Quatre Etudes, Op. 10, Op. 25, Ballade, Polonaise, 
studied at the Vienna Conservatorium under | Berceuse, Op, 57, Deux Valses. 
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Christmas Joys. 
(CaRoL SINGERS AND THEIR LiTTLE Ways). 


Christmas approaches! that festive season 
which brings in its train many joys and likewise 
many ills. Apparently the juveniles get the best 
value out of Christmas, judging by the young 
Collegian’s ‘‘ tips,” and the “jolly good tuck-in”’ 
which he enjoys during all the Christmas Vacation, 
the many merry parties, and as a matter of course, 
the Pantomimes. 


The Pantomimes! ah! you remember last 
year marshalling quite an army of youngsters to 
one Pantomime, and the especially hearty mirth of 
a velvet-knickerbockered little lad of about seven. 
Etiquette and decorum were unknown quantities to 
him, his laughter was spontaneous, loud, and perfectly 
abandoned, and withal so infectious, that you 
laughed yourself out of sheer sympathy and felt 
absurdly young and gay again. 


Alas! that Christmas should have another 
side! Amongst the minor ills attendant on Christ- 
mas are the ubiquitous mince pie, and the annual 
‘family ” pork pie of vast proportions which “ dear 
Aunt Jane” always sends to commemorate this 
special festival. You don’t remember the year when 
that pork-pie was not in evidence, and now you can 
calculate to a nicety the exact moment when the 
postman will deposit it at your door. Once you 
had wild thoughts of bribing that postman to keep 
it himself or lose it, or drown it, or—oh! anything 
to be quit of it! 


But of all the ills that wait on Christmastide 
the carol singer takes precedence—No! not the 





legitimate Christmas-Eve carol singer whom you 
look upon as a part of Christmas itself—but the 
spurious article, indigenous to the small suburbs 
and villages. Year after year sees them again 
rejoicing in the same old well-worn tunes, and you 
have indeed learnt how ‘to suffer and be strong.” 


As soon as December is ushered in these little 
‘‘ bands ” gather ; a part of their plan being a noise- 
less entry to your doorstep. 


You are probably reading by a cosy fire and 
taking your well-earned evening’s rest, when 
suddenly close to your ear arises a chorus of dis- 
cordant sounds. 


‘“W’en — shep’erds watch — their — flocks by 
night,” and you learn from the same source 
that ‘* Glow-ery shone er-vound,” and that after 
the ‘* Sheriff” spake (whoever he might be), 
‘‘ appeared a shiny throng.” You rise patiently, 
make your way to the hall door and say ‘“‘ Thank- 
you ” ina voice of long suffering endurance, which 
you try in vain to render cheerful. As you 
return you cannot avoid hearing their malig- 
nant comments, and if they don’t exactly call 
you “Dom Tailore” like their brethren of the 
itinerant German band’ when disappointed of their 
gratuity, the expression in nowise lacks force. 
Again you pick up your paper and fall into a 
reverie over the Eastern Question. You go through 
all the circumstances link by link recognising what 
a faithful adviser Her Majesty has in Lord ‘ 
‘‘’Ark the ’erald angels sing ”’ 


Ah! there they are again those fie——— ! 
you repress an inclination to use sulphurous 
language, and manage somehow to get rid 
of this band also ; but all further hope of 
rest has evaporated. A little higher up the 
street yet another carol rends the stillness 
of the starry night. They have just reached 
the excruciating upper F, and with mouths 
cavernously open and lungs fully inflated, are pre- 
paring for the ‘‘ slurred’ journey down to B, when 
the door is opened with a distinctive force and 
energy quite refreshing, and ‘‘ Mary Ann,” with 
withering sarcasm informs them not only that they 
‘** ought to have been in bed hours afore,” but adds 
a rider to the effect that if that consummation be 
not speedily realized she ‘will calla p’liceman.” 


Ah! good Mary Ann! for to-night, at least, 
we shall hear their sweet voices no more! This, 
however, is only a short respite. On the next fine 
night they are again to the fore, and so on through 
the dreary weeks up to Christmas; and when on 
Christmas Eve you retire to rest to be awakened 
about 1 a.m. by the veal melodious carol and hymn, 
you realise with a feeling akin to horror that you 
are no longer able to enjoy with full appreciation 
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the song of the Glad Tidings. After they are gone, 
you turn over, and again sink into oblivion, your 
last thought being one of deep thankfulness that 
the blesséd morn will be Christmas Day, and—exit 
carol singers! But even in your dreams you are 
haunted by phantom voices, and you seem to have 
been asleep only five minutes, when you have a dis- 
tinct impression that you area drum, and that there 
is a cornet — one-keyed, iniquitous and harsh 
domineering over you. With a groan of despair 
you open your eyes. Ah! 

Sitting astride of you, with one chubby hand 
grasping some “ reins,” and the other a horn 
(presents from Santa Claus) is a little imp you 
know well. He eyes you with somewhat of dis- 
favour, but happening to catch the dawn of a 
smile on your face, he proceeds vigorously with 
his oscillatory movement and horn accompaniment 
unlimited. ‘* Gee up! ’orses, gee-up, I say, 
gee 





Cepric Rarr. 
Correspondence. 
[The Editor of The Minim does not hold himself responsible 
for any expressions made by Correspondents. } 


To the Editor of ‘The Minim.” °\ 


. Sir,—In none of the obituary articles on the 
late Sir Stuart Knill have I noticed any reference 
to that memorable banquet which he gave during 
his Mayoralty, at the Mansion House, on November 
6th, 1893, when all the most prominent musicians 
of the metropolis were invited ‘In honour of 
music.”” Everyone who was fortunate enough to 
be present on that splendid occasion can never 
forget it, as it was the first and only time that 
members of the musical profession received the 
sumptuous hospitality from a Lord Mayor of 
London. The name of Sir Stuart Knill should, 
therefore, always be held in grateful remembrance 
by English musicians. , 

Yours very truly, 
ALGERNON ASHTON. 
London, November 21st, 1898. 


Answers to Queries, &c. 

G. A. J. (Birkenhead).—‘‘ Retenez”’: to hold back. 
This term may be found in Neustedt’s ‘‘Chan- 
son D’Autrefois.” (Hammond and Co.) 

—:0:— 

Marcuerite W. (Worcester).—M.S. to hand, but 

without address and stamps. 








—.0.— 
L. M. (Liverpool).—We shall be pleased to see 
your M.S. 


Mr. Edward Lloyd. 


Mr. Edward Lloyd has resolved to retire into 
private life after a series of farewells, the details of 
which we shall presently mention. Although music 
lovers will, of course, deeply regret the withdrawal 
from the concert platform of the greatest British 
tenor of our generation, his decision will cause no 
very great surprise to his intimate friends. Mr. 
Lloyd has, in fact, long contemplated retirement, 
but has from time to time put it off, partly on the 
earnest solicitation of some of his musical associates, 
partly in order that his withdrawal from the pro- 
fession when it took place should be absolutely 
final. Now however he believes that after an ex- 
tremely busy life he has well earned his rest, and 
he rightly prefers to close his public career with the 
present century, while his powers are at their 
zenith and his voice is in full and unimpaired 
maturity. Too many eminent vocalists, by lagging 
superfluous on the stage after nature has begun its 
work of decay, have imperilled their former celebrity 
as artists. But the public recollection of Mr. Lloyd 
will be, as a great; tenor, at his very best. 

Mr. Lloyd really made his final appearance 
at a Leeds festival in October, although, of course, 
the secret was known to but two or three 
persons. His present engagements extend up to 
early next summer, and then after his vacation, the 
‘“‘farewell’’ season will begin. It is Mr. Lloyd’s 
wish, and the feeling will certainly be appreciated 
by music lovers, to bid adieu to his numerous ad- 
mirers in every city and town of importance in 
these isles. He will be accompanied by a specially- 
selected concert party, and the ‘“ Lloyd Farewell 
Tour” promises to be the chief provincial musical 
event of the winter of 1899-19co. Then, in the 
height of the fashionable season of 1g00, he will 
take his farewell of London at a concert at the 
Albert Hall, with, of course, the willing assistance 
of the greatest artists of the day; and it is possible 
though not yet absolutely certain, that his final bow 
to the public will be made at the Birmingham 
Festival. Thus will close a musical career extend- 
ing over forty-five years, during thirty years of 
which he has held beyond rivalry the highest 
position among native tenors. His life will thence- 
forward be that of a country gentleman. We 
betray no secret in saying that Mr. Lloyd is a man 
of considerable wealth, for he has always enjoyed a 
large income ; and he has been a careful man, with 
savings judiciously and profitably invested. Mr. 
Lloyd, besides his property at Brighton, whence he 
removed after he left Tulse Hill, has recently pur- 
chased a large estate near Tunbridge Wells, with a 
manor house and farm, besides good shooting, 
fishing, and so forth, and there he proposes to spend 
the remainder of a life which everyone hopes will 
be prolonged for very many years. 
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There is no need, of course, now to give details 
of Mr. Lloyd’s career. The fact may, however, not 
generally be known that he is the grandson of 
Richard Hopkins (uncle of the Temple organist), 
first bandmaster of the Scots Guards after Water- 
loo, and conductor at old Vauxhall. His mother, 
who married Richard Lloyd, the tenor of West- 
minster Abbey, was one of the earliest students at 
the Royal Academy of Music. Mr. Lloyd himself 
was a choir boy at Westminster Abbey, and a tenor 
successively at Belsize Park, St. Andrew’s, Wells 
Street (under Barnby), and the Chapel Royal, until 
he gave up ill-paid church work for concerts. We 
believe we are right in saying that except as to his 
boyish instruction under his father ane under Turle 
at Westminster Abbey, Mr. Lloyd never had any 
other singing lessons in his life, his voice being 
naturally placed. 5 

It was in 1866 that Lloyd first met the late Sir 
Joseph Barnby. The encounter was one of great 
importance—at any rate, to the vocalist. Barnby 
was then organist of St. Andrew’s, Wells Street, 
which he was endeavouring to make the first musical 
church in London. He induced Lloyd, by a pro- 
mise of £100 a year, to leave Cambridge, and to sing 
at Wells Street, where, by the way, Lloyd was a 
fellow-chorister with young Mr. Vert. Lloyd was 


however too good a singer to be wasted on Wells 


Street, and he afterwards joined the choir of the 
Chapel Royal, St. James’s. But his Sunday duties 
interfered with his concert work, and he frequently 
had to give up well-paid engagements in the country 
on Saturday. Lloyd was unwilling at that time to 
relinquish the Chapel Royal, because, as he said, it 
was a life appointment, and if a fickle public went 
against him, he would still have bread and cheese 
for himself and his then young family. However, 
owing to the very plain spoken advice of Mr. 
Ambrose Austin, then manager of St. James’s 
Hall, Lloyd gave up the Chapel Royal, and devoted 
himself exclusively to concert work. This was 
about 1875. Mr. Lloyd likewise owed his first real 
appearance on the London concert platform to Sir 
Joseph Barnby. ‘That gentleman was conductor of 
the Oratorio Concerts at St. James’s Hall, and he 
gave the young tenor the opportunity on March oth, 
1870, to take part in Beethoven’s Choral Fantasia. 
In the following year Mr. Lloyd had his first festival 
engagement at Gloucester, and in Bach’s ‘St. 
Matthew” Passion music he achieved a very great 
Success. 

With the exceptions of 1875-76-79, and the 
present year, Mr. Lloyd has sung at every Three 
Choirs Festival since 1871, and with the exception 
of the recent Gloucester Festival he has sung at 
every celebration in the city on the Severn. He was 
first engaged for the Birmingham Festival in 1873, 
and since then he has sung at every one of them. 
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He has also sung at every Leeds Festival since 
1874. Ten years ago Mr. Lloyd went to America, 
where he achieved great success ; and he has sung 
since in Belgium and Germany, being praised in 
each country by the critics, who are usually ex- 
tremely jealous of every Englishman, they well 
knowing that British singers are infinitely superior 
to the continental variety. 


ComposiINnG STIMULANTS.—Haydn was one of 
the most quiet of composers ; he required no strong 
stimulus, no enlivening punch or sparkling cham- 
pagne to give him an impulse to his genius; but 
he had a familiar spirit of his own of another kind, 
a gentler sort of Samiel, and this was a diamond 
ring which had been presented to him by Frederick 
the Great. Did it sometimes happen that at his 
studies the ideas would not flow with ease, the 
fault was at once laid on the ring; he had forgot to 
put it on ; and no sooner was the magic ring on the 
composer’s finger, and its brilliants sparkling in his 
eye, than the spring of his awakened fancy was.at 
once unsealed.—In order for the fancy of Gliick to 
become enkindled, nothing would do but he must 
be off to some green meadow. His Dorothy must 
perforce have her piano lugged thither, and a bottle 
of sparkling champagne placed at his side; and 
thus warmed by the double glow of the sun and his 
favourite wine, he poured forth some of the most 
brilliant of his inspirations. How woefully then 
have some of the writers of his life been mistaken ! 
Inspired by Iphigenia, forsooth! nonsense, it was 
by the perfumes of a fresh-made haycock.—Sarti 
went quite an opposite way to work. He shut him- 
self up in a large dark room, faintly lighted by a 
single aperture ; and in this abode, as melancholy 
as the grave, and not less silent, immured the live- 
long day, and frequently the night too, would he 
compose those lovely airs, which breathe all the 
freshness of the most gay and vigorous existence. 
—The method to which Zingarelli resorted to catch 
inspiration, seems scarcely less propitious; before 
sitting down to compose an opera he would read 
some portion of the lives of the fathers of the 
desert, perhaps the history of St. Anthony’s 
temptation in the wilderness.—Salieri disdained the 
confinement of rooms and books, and sought his 
genius among the busy hum of men. He would 
roam up and down the streets, with his pockets full 
of confectionery, and as the spirit happened to 
move, would note down his thoughts in his pocket- 
book.—Paer wrote his Sargino, Achilles, &c., while 
trifling in the midst of his friends, quarrelling with 
his servants, playing with his favourite dog, or 
wrangling with his wife and children ; and Paesiello 
composed his Nina, his Molinara, and his Barbtere 
di Siviglia—in bed. 
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Established as a medium for communication between Composers, Authors, and the Public, 
on fair, equitable, and reciprocal terms. 


The COMPOSERS’ & AUTHORS’ PRESS Ltd. 


(Incorporated under the Companies’ Acts, 1862 to 1890). 


50 & 52, SOUTHAMPTON ROW, 
HOLBORN, LONDON, W.C. 


P to the present time, Authors and Composers who publish their own works, 
undertaking to defray the cost of production and to circulate them by their 





own efforts, do so, as is beginning to be well known, at a great disadvantage. 
From want of experience, lack of capital and other causes, it is often found that but 
small success attends such efforts, and the present Company has been formed under THOM 
the guidance of competent and experienced persons to remedy this evil. a 


Sir C. 


The Directors are now prepared to receive all kinds of manuscript which may 
be offered for consideration... These may comprise : Cantatas, Anthems, Services, 
Organ Compositions, Hymn Tunes, Carols, Kyries, Chants and Secular Music, 
both Vocal and Instrumental. Estimates will also be given for producing every 
kind of Literary Work, which may be dealt with by the Company on a mutual 
agreement being arrived at in any of the following manners :— 


1. They may be purchased with all rights by the Company for Cash. 


2. ‘They may be published on the Royalty System, whereby the Company retains the 
copyright and other rights, takes the sole risk of reproduction, and allows the 
Composer or Author a sum on each copy of the work sold as his remuneration. 


3. The Company may publish any works oftered them on behalf of the Author, who 
retains all his rights in his works, and all profits accruing, at stated charges. 


Arrrangements have been made by which Authors’ and Composers’ works 
can be published under specially advantageous conditions. 





ESTIMATES ON APPLICATION. 





The Company also transacts every kind of agency business, and will furnish all 
necessary particulars on application. 


previor 
a two) 


All communications should be addressed: 


THE MANAGING DIRECTOR. 
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THE ASSOCIATED BOARD 


OF THE 


and R.C.M. 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


F PRESIDENT : 
H.R.H. THe Prince oF WALEs, K.G. 


R.A.M. 


Honorary Local Representative for Cheltenham : 
COL. KETTLEWELL, 9, Pittvittr Lawn. 


Associated Board: 


THOMAS THRELFALL, Esq, (R.A.M.), Chairman. 

Hon. G. W. SPENCER LYTTLETON, C.B. (R.C.M.), 
Deputy-Chairman. 
Sir ALEXANDER C. MACKENZIE, Mve. ee Sr. Anp., Cantas 
et Evin., F.R.A.M., Principal Y R.A.M 

HUBERT H. PARRY, M.A., Mus. Doc., CanTaB. ET Oxon., 
D.C.L., Director of R.C.M 


SAMUEL. AITKEN, Esq 
PROFESSOR JAMES DE WAR, F.R.S 
BONAMY DOBREE, Esg., 

WALTER MACFARREN, Esg., 
CAVe ALBERTO RANDEGGER, 


Sir C. 


» Rly 
R.A.M, 


SIR WALTER PARRATT, Mos. Doc., Oxon 
PROFESSOR C. VILLIE RS STANFORD, D. iC. ks, 
Mus.Doc., CaNnTaB. ET OXON., 


M.A., 
SIR ARTHUR SULLIVAN, Mus.Doc., CANntTaB. kT 


Ox 
FRANKLIN TAYLOR, Esq. 


Honorary Treasurer : 
CHARLES MORLEY, Esg., 


M.P. 


Honorary Secretary : 
SAMNEL AITKEN, Esg. 


CenTKAL Orrice—32, Mappox Street, Lonpox, W. 


Bankers : 
BANK OF ENGLAND. 


Western Brancw#, Burtincton Garpens, Lonpon, W. 


Syllabus A and B for 1899 are now ready. 


SYLLABUS A. 
Harmony and Counterpoint Fees are reduced to One Guinea each. 


There are important alterations in the Scales and Arpeggion required 
in the Junior Grades. 


SYLLABUS B. 
The Registration Fee for Schools and Teachers is abolished. 


The Examinations are now open to all Schools and Teachers in the 
United Kingdom. 


The Board offers Six Exhibitions for 1899. 


Every Candidate entering for the Local Centre Examinations (having 
previously passed a School Examination) has an opportunity of gaining 
a two years’ Exhibitionn. 


Full particulars are given in Syllabus A and B. 
SAMUEL AITKEN, Hon. Secretary. 
Central Office, 32, Maddox Street, London, W. 


To an Old Violin. 


What say the wondrous chords, 
That thrill the listening air ? 
They wake long-silenced words, 
They heal a heart’s despair. 
Oh, mystic throbbing wires ! 

Ye spake beneath his bow, 
Love’s holiest, best desires 
In the days of long ago. 


Oh, eager flashing eyes! 
Ye could a world enthral, 
Oh, hand that quiet lies! 
Oh, tenderest heart of all. 
Beneath his magic sway 
The strings would whisper low, 
The dreams of youth’s: brief day 
That vanished long ago. 





It ’mid the ransomed throngs 
My soul dare enter in, 
Dear heart, among their songs 
I'll know thy violin. 
Then welcome death’s dark stream, 
With current deep and slow, 
Thou'lt bring me back the dream 
And the love of long ago. 


Mary Mac Nass Jounston, 
(Copyright.) 


Founded 


President— 
H.R.H. THe DuKe oF SaxgE-CospurG AND GOTHA 
(Duke of Edinburgh, K.G ) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society's Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The I.ocal Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the — 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W 
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“The Minim” Examination Questions on 
the Theory of Music. | 


SET III. | 


RuHyYTHM. TIME. TRANSPOSITION. SCORE. 


I.—(a) Write two varied measures (bars) in each of 
the following times, every measure to consist | 
of four notes :—8, 2, 3, 4. | 

(b) Give the name of any movement, vocal or | 
instrumental, set in each time. 


II.—Give all the possible Signatures of a measure | 
containing the equivalents to the following 


notes (a) (b) :— 
Ef | 


III.—Write two measures in the following times, 


(6) 























and give the signatures:—(a) Alla Bréve ; 
(b) Alla Cappélla. 


IV.—Write four measures in 4 time. 
+ 


illustrate the subject in ancient and modern 
form. 


V.—Add bar lines and a signature to the following 
subject :— 





ar oa the following into the Baritone | 
Clef, into £ time, and into Key D, to be) 


given with one example :— 


an, 


[OQ*G =e roe 
eS 


VII.—Transpose the following extract into the | 
Mezzo Soprano and Alto Clefs :— 





pejtery s| 


t+ 





























Give one | 
syncopated note in each measure, so as to | 


VIII.—How many signatures are usually found at 
the commencement of a movement ? 


IX.—Write a melody in the Treble Clef in ; time; 
use minims and semibreves only, and not to 
exceed eight measures. Write the melody 
so that it may be taken backwards or 
forwards, and produce the same effect. 


X.—Take the Sevenfold “Amen” given in last 
month’s Minim (November), and write it in 
open score (classical). Use the Soprano, 
Mezzo Soprano, Alto, Tenor, Baritone, and 
Bass Clefs. The organ part need not be 
written. 


Advice.—(1) Write all questions and answers 
on ruled music paper. (2) Number each question 
and answer. (3) Write neatly, and not too 
crowded; leave space of a stave or two between 
each question and answer for corrections. (4) Write 
in Ink. (5) Give your name or motto at the end of 
each paper worked, as required for a competition. 


corrected, and 


Papers will be examined, 
and _ twelve 


returned on sending full address 
postage slamps. 

Address—Editor, Minim, Head Office, Chelten- 
ham, England. 

The next set of questions will be given on 
‘** Scales, Transposition, Time and Rhythm.”— 
Ep. Minim. 


Universal Music fishaiies, 
71, Great Queen St., 


GOODWIN & TABB, wn W.c, 


Telegraphic Address—*‘ a Lowpon.’ 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works 


The following Catalogues are now ready, and will 
be forwarded on application :— 
No. 1—Overtures, Symphonies Suites and Ballet Music. 
No 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fautasias, Gavottes and Dance Music. 
3—Works for Stringed Instruments. 
4— Oratorios, Cantatas, Masses, &c. 
Estimates on receipt of the necessary particulars as to the nwmber 
of scores and parts, and the length of time required, 
Messrs. Goonpwin & TaBB are prepared to purchase all kinds of 
Standard Works, if in good condition, 


No. 
No. 


MUSIC COPIED & TRANSPOSED 
and entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 
The Trade supplied wpon liberal terms. 


WHOLESALE DEPARTMENT FOR '‘ THE MINI™."” 
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Church Music 
By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and-4 just republished with 
additions of Latin Text. 

Who is this that cometh from Edom ? (the recognised | 
setting)—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul’s, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 

The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. | 

Seek Him aaa maketh the Seven Stars and Orion | 
(Op. 34). 

Morning, Communion, and Evening Service in E F.at | 
(Op. 9). 

London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 








Academical. 
Royat AcaDEMy oF Music. 


Macfarren Scholarship, founded by subscription, 
1888, in memory of Sir George Alexander Mac- 
farren (1813-1887), M.A., Mus.Doc. Cantab. et 
Oxon. et Dub., F.R.A.M. The next competition 
will take place on Thursday, January 12th, 1899. 
Certificates of birth must be produced. A fee of 
one guinea must be paid by each candidate on 
entering his or her name. 

—:0:— 
THE Roya, CoLieGe oF Music ScHOLARSHIPS. 


We desire to call the attention of our readers 
to the advantages offered by the Scholarships of 
the Royal College of Music, South Kensington, 
London, of which H.R.H. the Prince of Wales, 
K.G., is the Founder and President. 

Preliminary Examinations for Nine Free Open 
Scholarships will be held on February ist, 1899, in 
various local centres throughout the United King- 
dom. The Scholarships will be allotted as follows: 
Composition 2, Singing 2, Pianoforte 1, Organ 1, 
Violin 1, Violoncello 1, Horn 1. The Scholarships 
are open to all classes of Her Majesty’s subjects 
within the stated ages. They entitle the holders to 
free musical education at the College, and are, as a 
rule, tenable for three years. In some cases grants 
towards maintenance are added. Further informa- 
tion and official forms of application can be obtained 
of Mr. Frank Pownall, Registrar, Royal College of 
Music, Prince Consort Road, South Kensington, 
London, S.W. 
—:0:— 

Trinity CoLLece, Lonpon. 

The forthcoming Higher Theoretical Examina- | 
tions of Trinity College, London, in January, will | 
be held, it is expected, not only at the College, but | 
at the following local centres:—Bolton, Bristol, 
Edinburgh, Leeds, and Manchester, also at Sydney 


(New South Wales), and Brisbane (Queensland). 
The examinations thus held are (1) for Matricula- 
tion, (2) for Associate in Music, (3) for Special 
| Certificates in Harmony, Counterpoint, Choir 
Training, &c. 
—:0:— 
THE INCORPORATED Society oF MUSICIANS. 

The practical examinations will be held this 
month in all the centres in England and Scotland. 
There will be some important changes in the Prac- 
tical and Theoretical Regulations next year. 


The Annual Conference will be held at Ply- 
| mouth the first week in January. The Committees 
| are very busy preparing the arrangements, which 
| are of a very interesting and extensive character. 
| Invitation concerts will be given during the week, 
and Papers will be read by eminent amateur 
| and professional musicians. 
—:0:— 

GUILD OF ORGANISTS (INCORPORATED). 

| The half-yearly examinations for Fellow of the 
| Guild, and in practical music connected with the 
Church of England, will take place next month in 
| London. Regulations may be had from the Hon. 
| Secretary, Mr. F. B. Townend, 24, Queen Victoria 


| Street, E.C. 


—:0:— 
| THE AssociaATED BoarpD oF THE R.A.M. 
AND R.C.M. 

The new syllabus gives particulars of the 
| revised regulations to be in use at the next examina- 
tions. In the Junior Grade there will be important 
changes in the Scales and Arpeggios requirements. 
Six Exhibitions are offered by the Board for 1899, 
and it is worth noting that every candidate entered 
for the Local Centre Examinations, having pre- 
viously passed a School Examination, has an 
opportunity of gaining a two years’ exhibition. 

—:0:— 
AssocIATED Boarp’s EXHIBITIONS. 

The six Exhibitions offered for competition by 
the Associated Board of the Royal Academy of 
Music and the Royal College of Music in connection 
| with its Examinations for 1898 have been awarded 
'to the following candidates : — Pianoforte, Amy 

Paffard, Willesden, N.W.; Isabel Moore, Hudders- 
field; Mabel Starmer, Anerley, S.E. Violin, 
| Florence M. Scott, Addiscombe, Croydon. Organ, 
Edith M. Cooke, Swansea. Singing, Amy A. 
Joyner, Cudworth, near Barnsley. 

These Exhibitions entitle the holders to two 
years’ free musical education at the Royal Academy 
of Music or the Royal College of Music. 

Mr. C. Lee Williams has just returned from 
Canada where he has conducted the first examina- 
tion in music for the Associated Board. The 
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number of entries was extremely small, owing 
mainly to the fact that sufficient time had not been 


Rew Music, 
Published by ‘‘ THE MINIM" Co.. Cheltenham, Eng. 


given to candidates to prepare for the examinations. | 


Two candidates presented themselves for the 


Teachers’ Examination, five for the Local Centre, | 


and one for the School Examinations. None of 
these, with the exception of the School Candidate, 
succeeded in satisfying the requirements of the 
Board. 

There was in all the Examinations a marked 
absence of anything like proficiency in the technical 
work and studies required, and there is evidently 
before the Associated Board a large field of useful- 
ness in this respect. 

Much unworthy and interested opposition has 
been raised to the advent of the Associated Board 
in Canada, but Examinations will be again held in 
May and June next year, and the Hon. Secretary 
will proceed to Canada after the beginning of the 
new year to see that proper opportunities are 
afforded for the carrying out of the proposed 
scheme. 

The Board is very strongly advised by those 
who have Canada’s best musical interests at heart 


to continue to offer to the Diminion the benefit of 


its independent and searching Examinations. 





representaiive of the ancient cithava, a popular and 
common instrument in Tyrol, which of late years 
has become more widely known. It is a flat 
stringed instrument, having a wooden frame and 
flat sounding board with from 2g to 42 strings, and 
is placed on the table or on the knees, the strings 
played by the right hand, the thumb being armed 
with a metallic plectrum to bring out the melody 
more prominently. 








MR. CHARLES SAUNDERS (Tenor) 
The Mew English Tenor, 


Among other important Engagements, is already booked for 
the following during the coming Season, 1898-99 : 
Birmingham Festival Society (Berlioz’s ‘‘ Faust"’). Birming- 
ham Festival Society (‘‘ Messiah '’). Wolverhampton Festival 
Choral Society (Berlioz’s ‘‘ Faust"’). Stoke Philharmonic 
Society (Su/livan's ‘‘ Golden Legend ”’). Bury Choral Society. 
Cheltenham Festival Society (Elgar's ‘‘ Caractacus "’). 
West Bromwich Choral Society (Purcell’s ‘‘ King Arthur"’). 
Liverpool (Ballads). Oldham (‘ Messiah '’) Falkirk. 
Hereford (‘‘Hymn of Praise"’). Liverpool (‘‘ Messiah "’). 
Runcorn (‘‘On Shore and Sea”). Port Sunlight  Altrin- 
cham. Bury (Ballads). Manchester. Ashton-under-Lyne. 
Wednesbury. Mossley. Walsall. Lytham. St. Austell. 

Plymouth. Truro. Penzance. Camborne. &c., &c. 


For Terms and Vacant Dates apply to 
MR. CHARLES SAUNDERS, 


CASTLEWOOD PLACE, MossLEy Roap, 
ASHTON-UNDER-LYNE. 


ZITHER, zith’ér, 2. the cithern, the modern | 


| DEDICATION HYMN: 

|“ Christ is our Corner Stone” (St. Kenelme). 

Composed by Gro. A. A. West, F.R.C.O. Price 

Threepence, post free. 

| Seven-fold “Amen” for Six Voices. Com. 
posed by Geo. A. A. West, F.R.C.O. Price Threepenc, 
post free. 

| Christmas Carol: 

Composed by HERBERT C. Morris. 

post free. 

| Sexagenary Hymn: “God, who at Gibeon.” 

Composed by Rev. G. C. E. Rytey, Mus.Bac. Post 

| free Three-halfpence. 

| Vesper Hymn for Four Voices (No. 2): “So 

grant us Peace.” Composed by F. C. Baker. 

Printed on a Card. Post free One Penny. 


| 
| 


“What Light is this.” 
Price Twopence, 


| Appress— MINIM " OFFICE, CHELTENHAM, Ene 


| 
| The == Notes. 


| 

| Sir Frederick Bridge, as we learn, contem- 
| plates at the annual performance of the ‘* Messiah” 
given at the Albert Hali at the New Year, the 
experiment of discarding Mozart’s additional accom- 
paniments and performing the oratorio as far as 
possible in the manner in which it is supposed to 
have been given in Handel’s own day. The recent 
discovery of the wind parts at the Foundling 
Hospital has probably given Sir Frederick the idea. 
According to this scheme, the band consisted of 
twelve violins, three ‘‘ tenners,” three celli, and two 
double basses, besides four oboes, four bassoons, 
two horns, two trumpets, kettledrums, and organ. 
At the Albert Hall the usual allowance of oboes 
and bassoons will certainly have to be very largely 
increased if the Handelian traditions are to be 
conserved. It is true that some years ago the 
experiment tried by Dr. Richter at the Birmingham 
Festival of introducing the edition of the ‘* Messiah” 
by Robert Franz was a failure, the public showing 
a decided preference for the accompaniments to 
which they had been accustomed. But at the 
same time the fact should be recollected that 
Mozart’s accompaniments were originally a make- 
shift, and despite Hauptmann’s famous comparison 
of “stucco ornaments upon a marble temple,” 
their chief excuse was a performance of the oratorio 
in a Viennese concert hall in which there was no 


organ. 








—:0:— 
CURIOSITIES OF THE ALPHABET. —To those 
who have never considered the subject, it might 
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appear that each letter is of equal importance in 
the formation of words ; but therelative proportions 
required in the English language are these :—a, 85 ; 
b, 16; c, 30; d, 44; e, 120; f, 25; g,17; h, 64; 
i, 80; j,4; k,8; 1,40; m, 30; n, 80; 0, 80; 
P, 173 G5; 4,62; 8,80; t,90; uw, 34;..v, 12; 
W, 20; X,4; y, 20; z,2. Itis this knowledge of 
how frequently one letter is used compared with 
others that enables cryptogram readers to unravel 
so many mysteries. 
—o0:— 

A STATISTICIAN gives the number of news- 
papers in the world at 83,000. About one-sixth of 
these have the largest circulation on earth. 


—0:— 





O.p Soncs oF THE PEopLeE.—A body to be 
known as the Folk Song Society, with Lord 
Herschell for president and Sir Hubert Parry, Sir 
A. C. Mackenzie, Professor Villiers Stanford, and 





Sir John Stainer for its vice-presidents, has been 
founded for the purpose of discovering and collect- 
ing and publishing folk songs, ballads and tunes. 
Great numbers of these exist, it is pointed out, 
which have not been noted down, and are there- | 
fore in danger of being lost. Periodical meetings | 
will be held at which these songs will form we 
subject of performance and discussion, and col- 
lections of them will be published from time to time. 

—:0:— 

Mascheroni’s ballad, ‘‘ For all Eternity,” the | 
copyright of which has just been sold by private 
contract for £2,240, was originally offered to a 
London music publisher for £10 and was refused. 
But then the publisher could not, of course, have 
had the remotest idea that the song would after- 
wards take the fancy of Madame Patti, who by 
singing it made its fortune. The incident, how- 
ever, is by no means without precedent. The late 
Mr. Boosey refused to buy Mr. Maybrick’s ‘“‘Nancy 
Lee” fora £10 note, though, pitying the young 
composer’s evident distress, he offered to publish it | 
on commission. Mr. Maybrick’s share, it is said, 
during the first year exceeded £ 2,000, though the com- 
poser himself was so doubtful of it that he issued 
it under the name of ‘“‘ Stephen Adams.” 

—:0:— 

Readers of The Minim and their musical friends 
may obtain a few words neatly printed on card— | 
suitable for a place in their music-rooms and studies 
—by sending a penny stamp to Frederick Charles 
Baker, West Bergholt, Colchester, Essex. 

—:0:— 

Our article on the Oxford Musical Degrees 
was reprinted in our contemporary The Musical 
News, on November 19th. The letters on The 
Triennial Musical Festivals Orchestral engage- | 
pons have also been reprinted in the Western Daily 

vesS. 


VIRGIL PIANO SCHOOL 
SCHOOL of PUBLIC PERFORMANCE 


CLAVIER HALL, 


12, Princes Street, Hanover Square, London, W. 


A. K. VIRGIL eee Principal. 
Specialist in Pianoforte Technic. 
EMLYN LEWIS Vice-Principal. 


Assisted by Competent Teachers irained in the 
Special Methods employed. 


ALBERT BATE 
And Assistant Instructor. 


Secretary, 





AUTUMN TERM begins “Monday, Sept. 26h, 1898. 


The Study of the Pianoforte the Speciality. 

The Virgil Clavier Method gives a Positive and Perfect 
Technic. 

Pupils can enter at any time. 

No Entrance or Examination Fee. 

Interesting Prospectus Free. 


Address: The Secretary. 





REPORT OF THE 


BERLIN 
COMMITTEE OF INVESTIGATION 
VIRGIL PRACTICE CLAVIER 


VIRGIL CLAVIER METHOD. 


UNQUALIFIED APPROVAL AND ENDORSEMENT. 








Committee— 
Herr OTTO LESSMANN (Chairman). 


Dr. KREBs. 
Dr. Biz. - 
Professor C. LuTscua. 


Dr. JEDLICZKA. 
Herr FeLix DREYSCHOCK. 
Herr PHILIP SCHARWENKA. 


“The Virgil Piano School has just completed a course of four 
months, in which a number of children have been taught strictly accord- 
ing to the principles of the Virgil School, under the control of a com- 
mittee of experts. The Virgil Method aims at a complete separation of 
the technical training from the tuition of the purely musical element, 
the technical exercises being performed on an extraordinarily ingeneously 
constructed toneless Clavier. Should this principle at the first 
moment appear doubtful, all objections are victoriously crushed 
by the brilliant results which the Virgil Piano School showed in the 
examination. It was particularly astounding to witness how children, 
who had not touched a key before, and had only practiced on the toneless 
keyboard for four months, now produced at once an unusually even 
touch on the sounding pianoforte keyboard.’’—Berliner Lokal-Anzieger, 
June 17th, 1897. 

For Full Report, address SECRETARY, Virgil Piano School. 


Illustrated Circular of the Virgil Practice Clavier, with Professional 
Opinions, sent free to any address. 
Tue Virgit Practice Ciavier (Britiss) Co., Lrp. 
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Guild of Organtsts (Fucorporated). 


FOR CHURCH ORGANISTS ONLY. 





Examinations for F.Gld.O. and Certificate of Practical 
Musicianship are held in January and July, and have special 
reference to Church Music, Services, &c. 





For particulars of Membership, Free Register, &c., 
Address, 

FRED. B. TOWNEND, Hon. Sec., } 

23, Queen Victoria Street, E.C. 


——————S 


About Artists. 


Sir A. C. Mackenzie (Principal of the Royal 
Academy of Music) is suffering from a nervous 
breakdown, consequent ona recent severe attack 
of influenza, and is ordered to abstain from all 
except absolutely necessary work. 

:0:— 

Madame Albani will leave England in Feb. 
for South Africa, where she will fulfil six weeks’ 
engagements, and return in May in time for the 
London season. 








—:0:— 

Miss Ada Crossley has received a valuable 
present from Miss Clara Butt as a token of regard 
for her generous assistance at the Leeds Festival, 
where Miss Crossley took Miss Butt’s place in | 
“‘ The Elijah,” part I., at the opening performance | 
of the festival. The bracelet is df solid gold, 
beautifully jewelled, and on a pendant is engraved : 
‘** To Ada Crossley from Clara Butt, October 5th, 
1898.” 


—:0:— 

Mr. Geo. A. A. West’s Sevenfold ‘‘ Amen,” 
published in 7he Minim last month, was sung in 
several churches in the United States at the 
national thanksgiving service, November 24th. 
We are pleased to hear that it is to be taken up at 
some of the choral festivals next year. | 

—:0:— 

Mr. C. W. G. Hector, L.R.A.M., A.R.C.O., 
formerly organist and music master of St. Cuthbert’s 
College, Worksop, has been appointed organist and | 
choirmaster of St. Michael’s Church, Handsworth, 
Birmingham. 





—:0:— 

Mr. S. Coleridge-Taylor will conduct some new 
orchestral music at the Cheltenham Festival 
Society’s concert on February 13th. 

—:0:— 

Mr.S. Coleridge-Taylor’s Cantata, ‘‘Hiawatha’s 
Wedding Feast,’”’ was produced with great success 
by the students of the Royal College of Music, on 
November 11th. This is at present his most 
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Mr. Robert T. White, one of the three new 
musical doctors of the University of Oxford, and 
Mr. Alfred Mistowski, who has just gained his 
Mus. Bac., Oxon, are old students of Trinity College, 
London, Mr. Mistowski having been the Henry 
Smart Scholar for the years 1890-93. Both gentle. 
men have been privately coached for their degrees 
by Dr. Gordon Saunders. 

—:0:— 

Mr. W. H. Bellamy, organist and choirmaster 
of the Parish Church, Leamington Spa, has been 
appointed musical director of choirs and conductor 
of choral festivals in the Archdeaconry of Coventry, 
in succession to Mr. Perrin, the newly-appointed 
organist of Canterbury Cathedral. 

—:0:— 

Cedric Raff's effective song, ‘‘The Voice of 
the River,” has been published in the Women’s 
Weekly. It is a melodious composition, and has a 
very pleasing accompaniment. The same com- 
poser’s new song, ‘‘ Summertide,” will be pub- 
lished next month. 


—:0:— 

Mr. Robert F. Frew, Mus.B., has _ been 
appointed organist and choirmaster of Govan 
Parish Church. 

—:0:— 


Mr. A. Collingwood, A.R.C.O., has been 
appointed organist and choirmaster of the Free 
West Church, Aberdeen, after competition. 

—:0:— 

Signor Foli will spend the Winter in the 
South of France. 

—:0:— 

Sir Herbert Oakeley has returned to Dover 
after a lengthened sojourn on the Continent; we 
are pleased to add greatly improved in health. 
:0:— 

Sir — and Lady Stainer will spend the 
Winter abroad. They will not return until March. 
—:0:— 

Dr. Warriner’s series of Organ Recitals at the 
R.C.O, are going on with success at Bloomsbury 
Hall.. Eminent organists are sharing the work, 
and the programme will be varied with vocal music. 





|The following announcements are made :—6th 


December, Dr. H. Walford Davies; 17th January, 


| Mr. F. R. Frye, Mus.B., F.R.C.O.; 31st January, 


Mr F. J. Gostelow, F.R.C.O.; 14th February, 
Miss Edroff; 28th February, Mr. H. L. Balfour; 
14th March, Dr. Herbert Botting, F.R.C.O.; 28th 
March, Dr. H. A. Harding, F.R.C.O., L.R.A.M.; 
gth April, Dr. Frank Abernethy, F.R.C.O. 
—:0:— 
In succession to Sir Alexander C. Mackenzie, 


er Sir Hubert Parry has been unanimously elected 
ambitious work, and bids fair for future successes. | President of the Royal College of Organists. 







































Decer 


Mr 
Cathedr 
rest by 


It 3 
marry 
who ha: 
at the 
Cralg-y 
twice m 
de’'Cau: 
in 1886, 


Mis 
on Nov 
It was 1 
characte 


Th 
month : 
receivec 
Lady F 
Dome t 
two of t 
failed tc 
building 
delightf 
In fact, 
at St. J. 
enormo' 
and his 
lighter r 
failed tc 
Being fi 
versatio 
town, | 
recital 
exclaim 
an exprt 
do not 1 
afternoc 
like fish 
my mor 

Bu 
gramme 
on We 
Mary’s 
organist 
Lemare) 
in D ] 
Allegre, 
Matthew 
is quite 
written 
script ; 
Chorus 





aster 
been 
ictor 
itry, 
nted 


e of 
nen’s 
aS a 
Om- 
oub- 


December, 1898. 


THe Mini. 


77 








Mr. Herbert A. Brewer, organist of Gloucester 
Cathedral, has been obliged to take a lengthened 
rest by the advice of his medical adviser. 


—:0:-— 


It is reported that Mme. Patti will next Spring | 


marry Baron Kederstrém, a Swedish nobleman, 
who has lately been one of a large party of guests 
at the great prima-donna’s Welsh residence, 
Craig-y-Nos Castle. Mme. Patti has already been 
twice married, first in 1868 to the Marquis Henry 
de'Caux, equerry to Napoleon III., and afterwards, 
in 1886, to the tenor M. Nicolini. 


—0— 


Miss Katie E. Herbert read a paper, at Tredegar, | 


on November 2nd, on ‘ Music and its Influence.” 
It was much enjoyed, and was of a very instructive 
character. 

—:0:— 

The following appeared in a contemporary last 
month :—* Brighton’s musical population has just 
received a pretty severe censure. On Saturday 
Lady Hallé and M. de Pachmann came to the 
Dome to give a violin and pianoforte recital. But 
two of the most popular musical artists of the day 
failed to attract an audience large enough to fill the 
building, while the applause accorded to their 
delightful performances was by no means hearty. 
In fact, the reception of Pachmann, whose recitals 
at St. James’s Hall this Autumn have made him 
enormously popular in London, was decidedly cool, 
and his exquisite rendering of some of Chopin’s 
lighter music, the very essence of grace and ¢elicacy, 
failed to arouse much enthusiasm in the listeners. 
3eing fortunate in securing a few moments’ con- 
versation with the great pianist before he left for 
town, I inquired if he intended giving another 
recital at Brighton. ‘No, never; by God!’ he 
exclaimed in his foreign way of speaking, and with 
an expressive movement of the hands. ‘The people 
do not want music here ; they prefer to take their 
afternoon tea. They have no warmth—they are 
like fish with cold blood. But I do not care, I take 
my money, and I go.’” 








Buruincton, New Jersey, U.S.A. — Pro- 
gramme of the first Organ Recital (of a series) given 
on Wednesday evening, November 16th, in St. 
Mary’s Church, by Mr. J. Sebastian Matthews, 
organist and choirmaster :—1, Barcarolle (Edwin 
Lemare); 2, Andante in D (A. Hollins); 3, Sonata 
in D Minor (Alex. Guilmant), Introduction and 
Allegre, Pastorale, Finale; 4, Caprice (J. Sebastian 
Matthews), A caprice is a fanciful composition and 
is quite unrestricted in its form. This piece was 
written for this recital and is at present in manu- 
script; 5, Canzona (W. Wolstenholme); 6, Grand 
Chorus (H. A. Wheeldon). 


MR. CHARLES KNOWLES, 
The Worksbire Baritone, 


Of the Leeds Musical Festival (1898) and Birmingham 
Festival Concerts; the Crystal Palace Concerts, Leeds 
Choral Union, Glasgow Concerts, &c 

Dates booked for 
December 3rd, Leeds Orchestral Concert ; .4th, Leeds 

‘‘Messiah"’; 5th, Chester, ‘‘ Fair Ellen’; 6th, Crosshills, 

“St. Paul"; 7th, Gateshead, ‘St. Paul’’; roth, London, 

“Elijah"’; 1th, Leeds; rath, Stockport, ‘ Messiah"; 

18th, Leeds, ‘‘ Messiah"’; roth, Wakefield, ‘ Judith”; 

20th, Selby, ‘‘ St. Paul’; 26th, Chesterfield, ‘‘ Messiah "’ ; 
| 27th, Farsley, Ballads. 

Jan. 21, 1899, Leeds; 30th, Heckmondwike, ‘‘ Creation.” 

Feb. 6th, Cleckheaton ; 13th, Cheltenham,‘ Carractacus,’ 
in the title rdle ; 22nd, Sunderland ; 25th, Leeds, “ Elijah " ; 
etc., etc. 

For Terms, &c., address— 

MR. CHARLES KNOWLES, 
or, 61, BuRLEY STREET, LEEDs, 


London Agent, Mr. N. Vert, 6, Cork Street, London, W 


Odd Crotchets. 


A little nonsense now and then, 
Is relished by the wisest men. 
—:0:— 
Church belles—the rector’s daughters. 
—:0:— 
Screechley: ‘‘ Did my singing make a hit ?” 
Wigwag: ‘My dear fellow, it was just a 
howling success.”’ 
—:0:— 
Mrs. Y.: My daughter is a promising young 
musician.” 

Mr. C.: Well, get her to promise that she 

won't sing any more.” 
-—!0:— 

‘¢ Mamma, what is classical music?” 

‘Oh! Don’t you know? It’s the kind that 
you have to like whether you like it not.” 

—:0:— 

His Go.pen Test. - Dr. Thirdly: ‘* You love 
to go to Sunday-school, don’t you, Dick?” 

Dick Hicks: ‘* Yes, indeed.” 

Dr. Thirdly : ‘* What do you expect to learn 
to-day ?” 

Dick Hicks: ‘* The date of the school-treat.’ 

—:0:— 

He: “ Awfully jolly concert, wasn’t it? 
Awfully jolly thing by that fellow—what’s is 
name ?—something like Doorknob~” 

She: ‘ Doorknoh! Whom do you mean? I 
only know of Beethoven, Mozart, Wagner, 
Handel——.”’ 

He: “That’sit! Handel! I knew it was some- 


| thing you caught hold of!” 
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Managers of the smaller music-halls sometimes Professional Cards, &c. 





show startling assiduity in supplying amusement LONDON. 
to their patrons. At one of these resorts, the MAname ZIPPORA MONTEITH (the famous 
principal attraction is ‘‘ Sequah, the Medicine-man,”’ _ American Soprano), of the Worcester Musical 
and an inducement to patronise the perform-| Festival, RE Royal Albert Hall, hopes e. 
ance is the announcement that any one of the| St. James's Hall Concerts, &c., has returned to England 


; ; for th > i f io, t, and 
audience may have his or her teeth extracted free Recital noe tg eRe es Se ee 


of charge. Who could resist such a “ turn ?” Address—17, Alma Square, London, N.W. 








—0:— LONDON. 
: M*s MARIE ROBERTS (Soprano Vocalist) is 
‘“* T see that they have put a sounding-board at i prepared to accept engagements for Oratorios, 
the back of the minister’s pulpit,” said Baron.| Concerts, At Homes, &c. For Press Notices, Terms, 


‘ What do you suppose that’s for ?” and all particulars, address 





Egburt : ‘‘ Why, to throw out the sound.” eee, Lei, Bs 


‘* Gracious,” said Baron, “ if you throw out the | : cLovEn anne eae 
sound there won't be anything left of the sermon.” | M ‘api anes p salar ye caer pee 


—0i— | Oratorios, Ballad Concerts, &c. Teacher of Singing 
dct : | and Pianoforte. 
A young musician of eight summers was taken __ Address—Braemar, Worcester. 
to London to see some of the grand sights and LONDON. 
hear some music. On arriving at St. Pancras Miss CONSTANCE BARBER—Contralto (of the 
Station, the little fellow showed signs of excite- Pine ae eee ht guage arcre 
4 ‘ uttgar onservatoire. ratorios, assica. 
ment, but on walking up Euston road he suddenly Concerts, Gx—¥er vesanh Gate abd Terie. 
halted, and after an eager look up and down the 


: : : ; : Address—21, Granard Road, 
road, he exclaimed with a disappointed airy: ‘“* Why Wandsworth Common, 8.W. 








dad, London’s no bigger than any other place.” ASHTON-UNDER-LYNE. 
Ballads, &c.—Address, 


a Me CHAS. SAUNDERS (Tenor), for Oratorios, 


Certain Success. — Modern Song Writer : ___Gastlewood Place, Ashton-under-Lyne. 





‘** ]’ve got a new song that’s bound to make a hit.” DON. 
Music-hall Manager: ‘ Any sense in it ?” M® ROBERT GRICE (Baritone Vocalist), of the 
Writer: ‘‘ None at all.” hy Royal Choral Society, Crystal Palace, St. James’ 
aioe © lew ten tn te P* Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
ae ay a es ’ Wolverhampton Triennial Festivals; Glasgow Choral 
Writer : ‘ Not a bit. : Union, Edinburgh Choral Union; Birmingham and 
Manager: ‘‘ Any music in it ?” Bradford Festival Choral Societies’ Concerts, &c 
Writer: Not a note.” For Terms and vacant dates address— 





Manager: ‘Just the thing! We'll take the, —— S, Tyas Se oe tae = 


town.” WORCESTER. 

poe R. LECNARD G. WINTER, Member of the In- 
a 4 corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 


‘‘That tenor of ours has a marvellous voice. 
7, Address—Rivershurst, Shrubbery Avenue, Worcester. 





He can hold one of his notes for half a minute.’ 


‘‘That’s nothing. I’ve held one of his notes for DON. 
R. EGBERT ROBERTS (Bass, Conductor, 


Bia ce ioe Italian Church, Hatton Garden), requests that 
—— communications ne Oratorios, Concerts, or 
The saying, ‘ Those who live in glass houses} 1ssons be addressed— 
hould not throw ” originated at the ti 45, Pentonville Road, N. 
pg ag row stones, originated at the time Oratorios and Concert Parties arranged. 





when the crowns of England and Scotland were 

united. At that time many Scotchmen went to R. HERBERT ys 
London to live. The Duke of Buckingham, who ’ Solo Violoncellist, 
lived in a palace known as the “‘ Glass House,” 9, Carleton Road, Tufnell we > 





hated the Scotchmen and organized parties to ndon, N. 
smash the windows of the houses in which they BIRMINGHAM. 
dwelt. By way of revenge a number of Scotchmen R. A. ROBERTS (Bassoon), Principal Bassoon, 


broke the windows in the duke’s palace. The _ Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 


duke complained to the king, who replied: ‘“‘Steenie - : 2 : 
Steenie, those wha live in glass houses should be soem oa 0 le Pee, ee 
carefu’ how they fling stanes. Address—81, Victoria Road, Aston Park, Birmingham. 
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London and Provincial Notes. 
Royat AcapEmy oF Music. 


The Students Concert on November 14th was 

of considerable variety, and was of great attraction. 
oncerning the instrumental performances, men- 

ion is due of Miss Maud Horne’s rendering of a 
‘Moto Perpetuo,” for violin, by Edward German, 
and Mr. Claude F. Pollard’s interpretation of 
Schumaun’s ‘‘ Etudes Symphoniques,” for piano- 
forte. Two movements from a Quintet for piano- 
forte and strings, by Mr. Percy H. Miles, were 
creditably played by Miss Marguérite Elzy, the 
composer, and Messrs. S. V. Shea, Lionel Tertis, 
and Bertie Withers. Brahms’ six Quartets, Op. 112, 
were excellently sung by Miss Ethel Wood, Mrs. Julia 
Franks, Mr. Whitworth Mitton, and Mr. Robert 
Radford. Mr. William R. Maxwell gave a sym- 
pathetic and finished reading of the beautiful song, 
“ Come, Margarita, come,” from Sir Arthur 
Sullivan’s “ Martyr or Antioch,” and Mr. H. 
Willis Stanley is to be commended for the clear- 
ness of his articulation in his delivery of Schu- 
mann’s setting of ‘‘ Die Beiden Grenadiere.” Miss 
Gertrude Drinkwater and Miss Jane Spicer gave 
the duet, ‘* Who art thou,” from Ponchielli’s opera 
“La Gioconda.” Mr. C. Wilson, an ex-student, | 





played a Suite in G minor, under the conductorship 

of Mr. Sauret. 
—:0:— 

RoyaLt CoLLtece or Music. 


The orchestral concert which was given on the 
11th Novembér, by the students at the Royal 
College of Music was distinguished by the first 
performance of Mr. S. Coleridge-Taylor’s Cantata 
for tenor solo, chorus, and orchestra, entitled 
“ Hiawatha’s Wedding Feast.” Mr. Gwilym 





Evans, sang the beautiful and impassioued solos. 
The Overture to Rossini’s ‘‘ Barber of Seville” and | 
Beethoven’s Fifth Symphony, in C_ minor. | 
Reinecke’s orchestral version of Schumann’s Six | 
Impromptus, ‘ Bilder aus Oesten,” Op. 66, was 
also creditably played, and Miss Cicely Gleeson- 
White, who produces a sympathetic voice in an 
excellent manner, sang Beethoven’s ‘ Busslied” 
with charming expression. There was a great 
crowd of people in the Hall, and unusual interest 
seemed to be shown in this concert. 
—:0:— 
TRINITY COLLEGE, LONDON. 


Among recent distributions in connéction with 
local examinations were the following :—Aberdeen, 
the Rev. H. W. Wright in the chair; Elgin, H. 
H. Brown, Esq., in the chair, presentations by 
Lady Gordon Cumming, speakers, Sir William 
Gordon Cumming and Dr. Norris Mackay ; Dun- 





dee, .J. Weinberg, Esq., in the chair; Glasgow, 


chairman, Sir Donald Matheson, K.C.B., presenta- 
tions by the Right Hon. the Earl of Glasgow, a 
Vice-President of the College; Edinburgh, chair- 
man, Dr. Maurice Paterson, Rector of Moray 
House Training College. 


—!0:— 


CHELTENHAM.—Mr. and Mrs. Henschel’s vocal 
recital on Saturday afternoon, November 26th, was 
arich treat. These talented artists rendered the 
whole programme in the most artistic manner, and 
delighted the audience, chiefly ladies. Both artists 
were re-called several times. The group of songs 
by Handel, Dr. Arne and Old Cornish, were 
charmingly sung by Mrs. Henschel, as were the 
next group by Mozart, Pergolesi, and Cimarosa, 
sung by Mr. Henschel. The duet by Stanford, 
“Ts it the wind” (Becket), was most enthusiasti- 
cally received, and re-sung with renewed effect. 
Altogether, the recital was much enjoyed, and it 
was, from an educational point, most acceptable as 
well as entertaining. The attendance should have 
been better: perhaps the inclement weather pre- 
vented many from attending. 


Master H. Vernon Warner, the talented Eng- 
lish Child Pianist, gave two recitals on November 
11th and 12th, to very moderate audiences. The 
little fellow is worthy of all that has been said of 
him, he is a most talented boy, and rivets the 
attention of his audience throughout a difficult and 
classical programme. Songs were pleasingly sung 
by Madame Eva Scorey and well received. We 
shall look forward to hearing Master Warner again 
with pleasure. 


The Opera House has had a good run during 
the month, the principal attractions have been 
‘The New Mephisto,” ‘“‘ The Little Minister,” 
and ‘“ The Geisha.” 


Mr. James Chappell’s Annual Benefit will take 
place at the Opera House, December 19th, when 
we anticipate that the esteemed General Manager 
will be well supported. 


Mr. Epwarp Luoyp’s CHELTENHAM Asso- 
ciaTions.—Mr. Edward Lloyd, the famous tenor, 
contributes a chapter of autobiography to M.A.P., 
in the course of which he says :—My mother ob- 
tained the position of music teacher in the Ladies’ 
College in Cheltenham. She retained this post for 
14 years. How she was esteemed will be seen 
from the fact that a memorial window was placed 
in the Great Hall in Cheltenham in her honour ; 
in one of my rooms there is a picture of that 
memorial at which I often look. She also had a 
pretty voice and an excellent method. She had 
been taught by Sir Michael Costa, and she often 
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sang in concerts in Cheltenham.—Mr. Lloyd adds 
that he came to reside with his mother in Chelten- 
ham, and remained with her here till -he was 20 
years old. 


We regret to announce the death of the Rev. 
Canon C. D. Bell, D-D. The deceased was for 
nearly a quarter of a century Rector of Chelten- 
ham, where, by his ability as a preacher, author, 
and poet, as well as his courtesy as a gentleman, 
he was held in high regard. He had been staying 
in Cheltenham for some days, and occupied his old 
pulpit on the 6th. He proceeded to London on 
Tuesday to be present at his daughter’s wedding, 
which took place on Thursday. On Friday morn- 
ing he was found on the floor attired in his dress- 
ing-gown, quite dead. In 1869 he was appointed 
honorary canon of Carlisle, and was preferred to 
the rectory of Cheltenham three years later. He 
belonged to the Evangelical School, and took an 
active interest in the founding of Dean Close’s 
School, and in the Cheltenham Training Colleges for 
male and female students. St. Matthew’s Church 
was built largely through his efforts. He was 
79 years of age. The remains of the late Canon 


Bell were conveyed to Cheltenham from London | 


on Wednesday, November 16th, and laid to rest by 
the side of those of his wife, at the New Cemetery. 
The funeral was of a public character. Canon 
Bell’s works are popular, and his hymns are 
largely used andadmired. He wrote several Odes 
for the past Musical Festivals held in Cheltenham 
under Mr. J. A. Matthews’ direction. They in- 
clude “* A Festival Ode,” set to music by B. Tours 
(1893); A Pastoral Cantata, set to music by Dr. 
F. Iliffe (1896); ‘* The Rosy Dawn” for eight 
voices ; and ‘“‘ Hope,” both set to music by Dr. C. 
Harford Lloyd, and a Choral Song, ‘‘ Music,” set 
to music by Mr. C. Lee Williams (1893). The 
Church of England Hymnal was one of Canon 
Bell’s last works, which he edited in conjunction 
with the Rev. H. E. Fox (1894). Many of Canon 
Bell’s songs have been set to music by eminent 
composers. Canon Bell was particularly fond of 
music, and was present at the Eestival Society’s 
Concert on November 3rd, at the Assembly 
Rooms. 
—:0:— 


Gioucester.— At the annual meeting of 
Gloucester Chural Society, the committee’s report 
reviewed the past season, and described it as a 
most successful one. This was the first complete 
season under the conductorship of Mr. A. Herbert 
Brewer, to whose untiring energy and care at the 
rehearsals, combined with the excellent relations 
established between himself and the chorus, must 
be attributed the effective choral work at the con- 


current season will include the new cantata 
‘* Hiawatha’s Wedding Feast,” by Mr. §&. 
Coleridge-Taylor (the Anglo-African composer, 
whose orchestral ‘‘ Ballade in A minor” created a 
furore at the recent Festival, and which will also be 
given at this concert), and Sir Hubert Parry’s 
‘** Blest Pair of Sirens.” 
—101— 

HEREFORD.—The Herefordshire Philharmonic 
Society gave a Morning Concert in the Shire Hall, 
|on November 8th. This Society has existed for 
| thirty-six years, and it is a matter of great regret 
| that it is found necessary to break it up through 

want of support. It has done much good during 
its career in promoting a taste for high-class music, 
and the meetings and concerts have been leading 
| features in the life of county residents. Efforts 
| should be made to revive so honoured a Society, 
_which has been so ably guided by Mr. J. H. 
Arkwright, the esteemed Honorary Secretary, for 
so many years. 


The Choral Society gave a performance of 
‘*The Ancient Mariner,’’ Barnett, on November 
15th. There was again a large and fashionable 
audence. There was quite a brilliant array of 
principals, comprising Miss Kate Cherry, Miss 
Agnes Wilson, Mr. George Perrins, Mr. Charles 
Knowles, and the Rev. E. H. Fellowes, with a full 
band and chorus of nearly 200 performers, together 
with Mr. P. C. Hull as accompanist, Mr. Donald 
| Heins as leader of the band, and Mr. George 
| Robertson Sinclair as conductor. Miss Kate 
| Cherry soon established herself with the audience 
}and sang with great effect throughout. Mr. G. 


Baad ® 
| Perrins sang the tenor solos in good style, also 


| songs in part two of the programme. Mr. Charles 
Knowles has a bass voice of which he might well 
be proud, and the passages allotted to him were 
faithfully interpreted. He was exceptionally power- 
ful at times, infusing much vigour and effect, and 
this was especially noticeable in the aria, “‘ Swiftly, 
swiftly flew the ship.” He also contributed ‘“* O 
happy living things” with rare taste and power. 
The rich toned alto voice of Miss Agnes Wilson 
was heard to abundant advantage in the aria “O 
sleep, it is a gentle thing,” which met with its due 
reward. Miss Agnes Wilson opened the second 
part of the programme with the song, “ Voices of 
the Angels” (H. Lane Wilson), in which the ex- 
cellent qualities of her voice were fully revealed. 
The Rev. E. H. Fellowes followed with the violin 
solo, ‘*‘ Romance in B flat” (Joachim). The item 
of the evening, however, was the song, ‘‘ My dearest 
heart,” (Sullivan) by Miss Kate Cherry, who fairly 
brought down the house. Mr. Charles Knowles 
followed with the song, “‘ Droop not, fond lover,” 
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the encore ‘“‘ Bid me to live.” The programme 
concluded with the March and chorus “ Tann- 
haiiser”’” (Wagner’, which was given with rare 
precision and effect. Mr. Sinclair conducted with 
his usual success, and the performance throughout 
passed off without a hitch. 

—:0:— 

WorcesTeR.—Mr. Leonard G. Winter and 
Mr. A. Quarterman gave the first of a series of 
Orchestral Concerts in the Public Hall, on Novem- 
ber 1st, to a crowded audience. The concert was 
decidedly a success from a musical point of view. 
The band numbered 40 performers, and was com- 
plete in every department. The selections were 
excellently arranged to please all tastes, without 
lowering a good standard. In the instrumental 
selections Weber, German, E. Elgar, C. H. Lloyd, 
Sullivan, Greig, and Wagner were represented, 
whilst vocal contributions from Handel, Arditi, S. 
Liddle and Sullivan were most successfully rendered 
by Miss Rosina Hammacott, and Mr. J. W. 
Ineson. Mr. J. A. Atkins played Dr. C. H. 
Lloyd’s *‘ Andante and Finale,” from the organ 
Concerto in F minor, with fine effect, and Mr. E. 
Elgar conducted his *“* Bavarian Dances.” Mr. L. 
G. Winter was the able conductor, and Mr. A. 
Quarterman the leader of the band. 

—:0:— 

Bristot.—Madame Albani and her party gave 
a grand concert in the Victoria Rooms, Clifton, on 
November toth, before a large and enthusiastic 
audience. . The popular prima donna was received 
with great cordiality, and two beautiful bouquets 
were handed to her during the evening. Miss Ada 
Crossley appeared for the first time in Bristol and 
made a great impression, being encored in all her 
songs. She wore, for the first time, the bracelet 
presented to her by Miss Clara Butt. This isa 
strange coincidence, Bristol being Miss Butt’s 
native place. Mr. Ben Davies was most success- 
ful, and in the duet ‘‘ Vaje tai-pardonné ” Romeo et 
Juliette (Gounod),which he sang with Madame Albani. 
This was a splendid display of dramatic vocaliza- 
tion, and was a great feature of the concert. Miss 
Fanny Davies was at her best in her piano solos, 
whilst M. Johannes Wolff gained golden opinions 
for his masterly violin solos. Mr. F. A. Sewell 
was the able accompanist. The general arrange- 
ments were efficiently carried out by Mr. E. 
Crichton. 

The appointment of Mr. C. A. Bernard as 
organist at Clifton Parish Church has given general 
satisfaction. He had acted as deputy for the late 
Mr. Frederic Huxtable since the latter’s illness 
commenced. ; 

For the Ladies’ Night of Bristol Madrigal 
Society in January next an excellent collection of 
compositions has been put together. Monteverde’s 





‘‘ Thine am I, dearest ” will be revived, with boys’ 
voices from London for the soli. This production 
has not appeared in a scheme of the society for 
some years. The fine madrigal ‘“‘ How beautiful is 
night,” by Kellow J. Pye, is one of the selected 
pieces, and Pinsuti’s ‘“‘ The sea hath its pearls ” 
will be given by the choir for the first time, and 
Pearsall’s ‘‘ Sir Patric Spens ” is down for hearing. 
Mr. D. W. Rootham, as usual, will conduct the 
performance. 

The Orpheus Glee Society made a successful 
appearance at the concert given by the Royal 
Society of Musicians, at the Queen’s Hall, on 
Friday, November 11th. The choir consisted of 
ninety voices under the conductorship of Mr. 
George Riseley. The general opinion expressed 
was that there is no body of singers in London 
equal to the Bristol Orpheus Glee Society. Appre- 
ciative references to the performance are made in 
the musical journals and other newspapers. The 
Musical News says ‘‘ The admirable part-singing 
under the alert conductorship of Mr. G. Riseley 
was among the most delightful features of the 
evening ; such perfect ensemble, melodic tone, and 
finish in every detail, are not matters of every day 
occurrence, and in every instance the choir’s efforts 
met with the warmest appreciations.”” The Pall 
Mall Gazette observes: ‘‘ We are inclined to think 
that the Bristol Society is about the best we have 
heard of its kind. There is a tendency, it is true, 
to make quite a fuss here and there of a poor little 
sforzando, an easy staccato ; it is done, that is, on 
these occasions with a self conscious air, a minor 
complacency, a see-how-clever-we-are sort of 
manner, which is not worth all the trouble. The 
vocal quality, however, was very fine indeed ; and 
for the most part the unanimity both of feeling and 
of sound was surprisingly good.” 

Mr. George Riseley is engaged as permanent 
Musical Director of the Alexandra Palace, North 
London. A choir numbering 1,225 members, and 
an orchestra of 100 performers will be formed for 
giving Oratorios and other important works. 


Oxrorp.—Dr. F. Iliffe gave his famous lec- 
tures on ‘“‘ The Forty-eight Preludes and Fugues,” 
by Bach, in the Sheldonian Theatre, on November 
22nd and 29th. These lectures are very interest- 


ing and instructive to musicians. They touch 
upon Bach's life, dates of his compositions, diffi- 
culty experienced in introducing Bach’s music into 
England, Wesley’s letters on the subject, Schu- 
mann’s opinion on the Key question, improvements 
on fingering in Bach’s time, the wonderful variety 
of the Preludes. Mr. Taphouse was kind enough 
to lend one of his beautiful Clavichords for illus- 
trations, and Miss Bué and Miss Taphouse gave 
valuable assistance. ' 
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Oxrorp.—The Musical Degrees Question.— 
It is satisfactory to note that Sir Frederick 
Bridge’s memorial against the proposed regulation 
to make candidates for the Oxford Musical Degrees 
reside in the University for three years has had 
effect. The Memorial, signed by 170 musical 
graduates, was presented on Monday, November 
21st, to the Hebdomandal Council, and after a long 
debate it was decided that the proposed change 
should not be made. Sir Frederick Bridge must 
be heartily congratulated on the success of his un- 
tiring efforts in the cause of Music and Musicians. 
More may be said on this matter next month. 

—:0:— 

BourRNEMoUTH.—The musical attractions at 
Bournemouth are carried on with spirit. At the 
Winter Gardens the weekly Symphony Concerts, 
under the able lead of Mr. Dan Godfrey, jun., are 
successful. The band usually consists of about 40 
performers, when special works are produced. At 
the 11th concert the programme included ‘ Sym- 
phony No. 2 (first time), Borodine; at the t1oth, 
Symphony No. 1 in F, H. Goetz. These. new 
compositions consist of four movements, and are 
fine works. The programmes consist entirely of 
instrumental music, and reflect great credit on Mr. 
Dan Godfrey, the talented conductor. 


Madame Albani and her concert party, includ- 
ing the great prima donna, Miss Ada Crossley, 
Ben Davies, Mr. Charles Copland, Miss Fanny 
Davies (solo piano) Mr. Johannes Wolff (solo 
violin), and Mr. F. A. Sewell gave a brilliant con- 
cert in Bournemouth on Saturday afternoon, 
November 6th. The attendance was overflowing, 
the concert was a great treat, and each artist 
was recalled and gave extra solos to a delighted 
audience. 


Sir Frederick Bridge gave his lecture on 
“Old Music,” in the Shaftesbury Hall, on Novem- 
ber 4th, before a good audience. The subject was 
cleverly treated, and made particularly interesting 
by having illustrations of vocal and instrumental 
music, given under the direction of Mr. A. W. 
Russe, Mus.Bac. Mr. H. Holloway, Mus.Bac., 
was the accompanist, Miss Lawley, A.R.C.M., 
Miss Wood, and Mr. Howard May were the 
soloists assisted by a choir of about 30 voices. The 
lecture and music were much enjoyed. 


Mr. H. Holloway is giving a series of Organ 
Recitals in St. Stephen’s Church, Bournemouth, 
with success. 

—'0:— 

WoLvERHAMPTON. — The Festival Choral 
Society announces three concerts. Sir Frederick 
Bridge’s “‘ Flag of England,” ‘‘ The Messiah,” and 
Berlioz’s ‘‘ Faust,” are the principal works to be 










BerkELEY.—On Tuesday, October 18th, unde 
the auspices of the Berkeley Choral Society, twa 
most successful concerts were given at Berkele 
Castle. In the afternoon the cantata, ‘‘ The May 
Queen,” by Sir W. Sterndale Bennett, was the 
first item on the programme, and the soloists were 
Miss Marion Harris (soprano), Mrs. W. Legge 
(contralto), Mr. T. H. Brearley (tenor), and Mr, 
H. P. Thurston (bass). Mr. Woodcock wielded 
the conductor’s baton, and Mrs. Garton presided 
at the organ. The feature of the second part was 
the solos by M. Johannes Wolff, the eminent 
violinist. Mr. Herbert Fryer played two piano. 
forte solos, Miss Mary Morgan, Miss Marion 
Harris, and Mr. T. H. Brearley contributed. vocal 
items, and the Choral Society sang a part song. In 
the evening the programme was repeated, with the 
addition of a glee by the Society and a song by 
Mr. H. P. Thurston. Mr. F. A. Sewell was the 
accompanist. 
















At the annual meeting of the members of 
Berkeley Choral Society, held in the Town Hall, 
Lord Fitzhardinge was re-elected president, and 
the vice-presidents were also re-elected. Other 
officers were appointed as follow :—Committee, 
Messrs. W. Legge (chairman), H. Codrington, G, 
Griffiths, J. Alpass, W. A. Mackintosh, and G, 
Clark; hon. secretary, Mr. W. F. Noak; hon. 
treasurer, Mr. F. J. Sermon; conductor, Mr. W. 
Woodcock. 





—:0:— 

CIRENCESTER. —QOn October 18th, a well- 
attended meeting was held at the Assembly Room 
in erder to consider the possibility of resuscitating 
the Cirencester Choral Society. The vicar (Rev. 

. S. Sinclair) was voted to the chair, and Mr. 
udway, the secretary, explained that at a meeting 
of the committee, recently held, it was resolved to 
recommend that the society be restarted. Consi- 
derable discussion ensued, and upwards of 70 
members gave in their names. It was resolved 
that practices should be held each Tuesday at the 
King’s Head Assembly Rooms, and it was left for 
the committee to decide whether the amount of 
support promised would warrant the resumption of 

operations. 
cameieees 

FALkirK.—Mr. W. Wolstenholme, Mus. Bac,! 
(Oxon), gave an organ recital in West Us Py 
Church, on October 27th, assisted by Miss Jessie’ 
Ross (soprauo), and Mr. T. W. Blakey (accom-} 
panist). The programme included :—* Prelude! 
and Fugue ” in D major, Bach, * Andante in D,”” 
Hollins, Sonata in D, in style of Handel, Wolsten- 
holme ; Allegro Moderato i inA Hopkins ; ; “Sonata” 
No. 3, Mendelssohn, “Carillon” in B flat, —_ 





given during the season. 


Scherzo in F, Wolstenholme. .. ilorti 
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BaLMorRAL.— Her Majesty the Queen has 
presented Madame Albani with a very handsome 
Russian crystal umbrella handle studded with 
iamonds ; Miss Ada Crossley with a diamond and 
enamel brooch bearing the Royal monogram ; Mr. 
Ben Davies with a set of diamond and enamel 
sleeve links ; and Mr. F. A. Sewell with a diamond 
scarfpin, as a souvenir of their appearance at Bal- 
moral on October 29. 


Madame Albani’s tour has been a great success 
in every town she has visited. At Brighton 3,000 
people were present. At Bournemouth and Clifton 
large audiences attended, and the most flattering 
reception was accorded to all the Artistes who 
appeared with Madame Albani. 


—0:-— 


Dover.—Mr. H. J. Taylor, F.R.C.O., has 
just produced a new Choral Song entitled ‘‘ Khar- 
toum.” It has been sung with great success at the 
Mayor’s Annual Banquet. The same composer’s 
new Cantata ‘“‘ The Last Supper,” will be given by 
the Choral Union, the 7th inst., with band and 
chorus. Miss Agnes Nicholls and Mr. Iver 
McKay will be the principals. 


—0.-— 


BiIRMINGHAM.—On October roth, the Festival 
Choral Society gave a performance of Berlioz’s 
“ Faust,” with Miss Rosina Hammacott, Mr. 
Charles Saunders, Mr. Andrew Black and Mr. 
Charles Knowles. Miss Hammacott was very 
successful, especially in “‘ The King of Thule” 
ballad ; Mr. Saunders sang with dramatic intensity; 
and Mr. Charles Knowles repeated the very favour- 
able impression he made at Leeds. Of Mr. Andrew 
Black there is no need to speak. On the whole 
the chorus sang with the utmost brilliancy and 
precision of attack, and the orchestra did excellent 
work. As usual Dr. C. Swinnerton Heap con- 
ducted. 

—:0:— 


Mertuyr Typvit. — An Organ and Violin 
Recital was given in St. David’s Church by Mr. 
A. C. Handley-Davies (Sub-Professor of the Royal 
Academy of Music, London), on Monday, October 
1oth. Miss Grace Corfield was the vocalist, and 
the organaccompanist Mr. T. Davies, organistof St. 
Mary’s, Cardiff. The following programme was 
finely rendered :—Con Moto Moderato, in D minor 
(En forme d’Overture) (Henry Smart); Barcarolle 
(Sterndale Bennett); Prelude and Fugue, No. 2 in 
G major (Mendelssohn); Recit and Air, ‘ Angels 
ever Bright and Fair” (Handel), Miss Corfield; 
Andantino in D flat (Lemare) ; Violin Solo, Légende 
(Wieniawski); Andante in G. (Batiste); March 
Solonnelle (Mailly ). 





HE following Portraits and Biographies 
have been published in The Minim during the past 


three years :— 


. 13—Miss JANOTHA. 


14—Dr. G. C. Martin. 

15—Miss EVANGELINE FLORENCE. 

16—Miss Mari£ BremMa. 

17—Herr Emit SAvEr. 

18—M. Serce A. RivarDE and Sir HERBERT OAKELEY, 
Mus.Doc. 

19—Miss Rosainp F. ELLicotr. 

20—Mdlle. CHAMINADE. 

21—Mr. HamisH MacCunn. 

22—Mr. C. Lre WIL.IiAMs, Mus. Bac. 

23—Herr Moritz ROSENTHAL. 

24—Sir ARTHUR SULLIVAN, 

25—Sir ALEXANDER C. MACKENZIE. 

26—Mr. AucustT MANNs. 

27—Mr. ARNOLD DoLMETSCH. 

28—Mr. WALTER MACFARREN. 

29—Mr. W. H. CummInGs. 

30—Miss EsTHER PALLISER. 

31—Miss ANNA WILLIAMS. 

32—Miss Beatrice LaNnGLEy and Mr. J. M. CRAMENT, 
Mus.Bac. 

33—-Dr. S. S. WeEstgy and Miss Macaig Davigs. 

34—Mr. Hucu Brarr, M.A., Mus. Bac. 

35—Madame Ciara SCHUMANN. 

36— Madame Bevve Cote and Mr. Braxton SMITH. 

38—Dr. F. ILIFFE. 

39—Mr. HersertT C. Morris, and Key to I.S.M. Picture. 

40—Mr. Henry Sunman, L.R.A.M., and Miss GRacg 
M. Hupson, A.R.C.M., &c. 

41—Dr. C. Hupert Parry and Mr. H. J. Taytor, 
F.R.C.O. 

42—Miss Hitpa WILson. 

43—JOHANNES BRAHMS. 

44—Sir J. F. Bripcz, Mus.Doc. 

45—THE BOHEMIAN QUARTET. 

46—Dr. E. J. Hopkins and Mr. Gwilym Richards. 

47—Mr. Herbert Walenn and Miss Percival Allen. 

48—Mr. Bantock Pierpoint and Miss Agnes Nicholls, 

49— Madame Albani. 

50-——-Miss Maud McCarthy and Mr. W. Wolstenholme, 
Mus.Bac. 

51—Mr. Alfred Hollins. 

52—Mr. Charles Fry and Madame Bertha Moore. 

53—Edvard Grieg. 

54—Mr. Edward Elgar and Madame Emily Squire. 

55—Mr. Watkin Mills and Miss Leonora Jackson. 

56—Miss Hannah Jonesand Gloucester Cathedral. 

57—Herr Georg Liebling and Mr. H. Lane Wilson. 

58—Malle. Zelie de Lussan and Miss Lilian Hovey. 

59—Mr. C. H. Moody and Mr. Charles Copland. 

60—Mr. Ben Davies and Mr. Hirwin Jones 

61—Gloucester Musical Festival Photograph. 

62—Madame Calvé and Mr. Charles Knowles. 

63—Madame Melba, M. de Pachmann, and Herr Elder- 
horst. 


Any of the above may be had from the Publishing Offices 
or Local Agents, Twopence each, Post Free. 


37—Gloucester Cathedral and Portrait of Incorporated 
Society of Musicians (624 in number), and 
Key. Post Free, 2d. 


Appress :—“ MINIM” CO., OCHELTENHAM, 


OORT EEN tN Hester 
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Oxrorp.—The Musical Degrees Question.— 
It is satisfactory to note that Sir Frederick 
Bridge’s memorial against the proposed regulation 
to make candidates for the Oxford Musical Degrees 
reside in the University for three years has had 
effect. The Memorial, signed by 170 musical 
graduates, was presented on Monday, November 
21st, to the Hebdomandal Council, and after a long 
debate it was decided that the proposed change 
should not be made. Sir Frederick Bridge must 
be heartily congratulated on the success of his un- 
tiring efforts in the cause of Music and Musicians. 
More may be said on this matter next month. 

—:0:— 

BouRNEMoUTH.—The musical attractions at 
Bournemouth are carried on with spirit. At the 
Winter Gardens the weekly Symphony Concerts, 
under the able lead of Mr. Dan Godfrey, jun., are 
successful. The band usually consists of about 40 
performers, when special works are produced. At 
the 11th concert the programme included ‘ Sym- 
phony No. 2 (first time), Bovodine; at the t1oth, 
Symphony No. 1 in F, H. Goetz. These. new 
compositions consist of four movements, and are 
fine works. The programmes consist entirely of 
instrumental music, and reflect great credit on Mr. 
Dan Godfrey, the talented conductor. 


Madame Albani and her concert party, includ- 
ing the great prima donna, Miss Ada Crossley, Mr. 
Ben Davies, Mr. Charles Copland, Miss Fanny 
Davies (solo piano) Mr. Johannes Wolff (solo 
violin), and Mr. F. A. Sewell gave a brilliant con- 
cert in Bournemouth on Saturday afternoon, 
November 6th. The attendance was overflowing, 
the concert was a great treat, and each artist 
was recalled and gave extra solos to a delighted 
audience. 

Sir Frederick Bridge gave his lecture on 
** Old Music,” in the Shaftesbury Hall, on Novem- 
ber 4th, before a good audience. The subject was 
cleverly treated, and made particularly interesting 





BEeRKELEY.—On Tuesday, October 18th, unde 
the auspices of the Berkeley Choral Society, two 
most successful concerts were given at Berkelej 
Castle. In the afternoon the cantata, ‘‘ The May 
Queen,” by Sir W. Sterndale Bennett, was th 
first item on the programme, and the soloists were 
Miss Marion Harris (soprano), Mrs. W. Leggé 
(contralto), Mr. T. H. Brearley (tenor), and Mr. 
H. P. Thurston (bass). Mr. Woodcock wielded 
the conductor’s baton, and Mrs. Garton presided 
at the organ. The feature of the second part was 
the solos by M. Johannes Wolff, the eminent 
violinist. Mr. Herbert Fryer played two piano. 
forte solos, Miss Mary Morgan, Miss Marion 
Harris, and Mr. T. H. Brearley contributed. vocal 
items, and the Choral Society sang a part song. In 
the evening the programme was repeated, with the 
addition of a glee by the Society and a song by 
Mr. H. P. Thurston. Mr. F. A. Sewell was the 
accompanist. 


At the annual meeting of the members of 
Berkeley Choral Society, held in the Town Hall, 
Lord Fitzhardinge was re-elected president, and 
the vice-presidents were also re-elected. Other 
officers were appointed as follow :—Committee, 














by having illustrations of vocal and instrumental 
music, given under the direction of Mr. A. W. 
Russe, Mus.Bac. Mr. H. Holloway, Mus.Bac., 
was the accompanist, Miss Lawley, A.R.C.M., 
Miss Wood, and Mr. Howard May were the 
soloists assisted by a choir of about 30 voices. The 
lecture and music were much enjoyed. 


Mr. H. Holloway is giving a series uf Organ 
Recitals in St. Stephen’s Church, Bournemouth, 
with success. 

—:0:— 

WoLvERHAMPTON. — The Festival Choral 
Society announces three concerts. Sir Frederick 
Bridge’s ‘“‘ Flag of England,” ‘“‘ The Messiah,” and 
Berlioz’s “‘ Faust,” are the principal works to be 





given during the season. 


Messrs. W. Legge (chairman), H. Codrington, G, 
Griffiths, J. Alpass, W. A. Mackintosh, and G. 
Clark; hon. secretary, Mr. W. F. Noak; hon. 
treasurer, Mr. F. J. Sermon; conductor, Mr. W. 
Woodcock. 

—:0:— 

CIRENCESTER. —On October 18th, a well- 
attended meeting was held at the Assembly Room 
in order to consider the possibility of resuscitating 
the Cirencester Choral Society. The vicar (Rev. 

. S. Sinclair) was voted to the chair, and Mr. 

udway, the secretary, explained that at a meeting 
of the committee, recently held, it was resolved to 
recommend that the society be restarted. Consi- 
derable discussion ensued, and upwards of 70 
members gave in their names. It was resolved 
that practices should be held each Tuesday at the 
King’s Head Assembly Rooms, and it was left for 
the committee to decide whether the amount of 
support promised would warrant the resumption of 
operations. 

—:0:— 

Fatkxirk.—Mr. W. Wolstenholme, Mus. Bac: 
(Oxon), gave an organ recital in West Us Py 
Church, on October 27th, assisted by Miss Jessie 
Ross (soprauo), and Mr. T. W. Blakey (accom-' 
panist). The programme included :—* Prelude: 
and Fugue ” in D major, Bach, ** Andante in D,”! 
Hollins, Sonata in D, in style of Handel, ‘Wolsten-’ 
holme ; Allegro Moderato in A Hopkins ; ‘‘Sonata’" 
No. 3, Mendelssohn, “Carillon” in B flat, and’ 
Scherzo in F, Wolstenholme. lug 
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BaLMorRAL.— Her Majesty the Queen has 
presented Madame Albani with a very handsome 
Russian crystal umbrella handle studded with 
iamonds ; Miss Ada Crossley with a diamond and 
enamel brooch bearing the Royal monogram ; Mr. 
Ben Davies with a set of diamond and enamel 
sleeve links ; and Mr. F. A. Sewell with a diamond 
scarfpin, as a souvenir of their appearance at Bal- 
moral on October 29. 


Madame Albani’s tour has been a great success 
in every town she has visited. At Brighton 3,000 
people were present. At Bournemouth and Clifton 
large audiences attended, and the most flattering 
reception was accorded to all the Artistes who 
appeared with Madame Albani. 


=~ 0. 


Dover.—Mr. H. J. Taylor, F.R.C.O., has 
just produced a new Choral Song entitled ‘‘ Khar- 
toum.” It has been sung with great success at the 
Mayor’s Annual Banquet. The same composer’s 
new Cantata ‘* The Last Supper,” will be given by 
the Choral Union, the 7th inst., with band and 
chorus. Miss Agnes Nicholls and Mr. Iver 
McKay will be the principals. 


—0:— 


BirRMINGHAM.—On October roth, the Festival 
Choral Society gave a performance of Berlioz’s 
“ Faust,’ with Miss Rosina Hammacott, Mr. 
Charles Saunders, Mr. Andrew Black and Mr. 
Charles Knowles. Miss Hammacott was very 
successful, especially in ‘‘ The King of Thule” 
ballad ; Mr. Saunders sang with dramatic intensity; 
and Mr. Charles Knowles repeated the very favour- 
able impression he made at Leeds. Of Mr. Andrew 
Black there is no need to speak. On the whole 
the chorus sang with the utmost brilliancy and 
precision of attack, and the orchestra did excellent 
work. As usual Dr. C. Swinnerton Heap con- 
ducted. 

—:0:— 


Mertuyr Typvit. — An Organ and Violin 
Recital was given in St. David’s Church by Mr. 
A. C. Handley-Davies (Sub-Professor of the Royal 
Academy of Music, London), on Monday, October 
toth. Miss Grace Corfield was the vocalist, and 
the organaccompanist Mr. T. Davies, organist of St. 
Mary’s, Cardiff. The following programme was 
finely rendered :—Con Moto Moderato, in D minor 
(En forme d’Overture) (Henry Smart); Barcarolle 
(Sterndale Bennett); Prelude and Fugue, No. 2 in 
G major (Mendelssohn); Recit and Air, ‘“ Angels 
ever Bright and Fair” (Handel), Miss Corfield; 
Andantino in D flat (Lemare) ; Violin Solo, Légende 
(Wieniawski); Andante in G. (Batiste); March 
Solonnelle (Mailly ). 





< ja 3 following Portraits and Biographies 


have been published in The Minim during the past 


three years :— 


. 13—Miss JANOTHA. 


14—Dr. G. C. Martin. 

15—Miss EVANGELINE FLORENCE. 

16—Miss Mariz BremMa. 

17—Herr Emit SAuEr. 

18—M. Serce A. RivarpDeE and Sir HERBERT OAKELEY, 
Mus.Doc. 

19—Miss RosainpD F, ELticotrt. 

20—Mdlle. CHAMINADE. 

21—Mr. HamisH MacCunn. 

22—Mr. C. Lre WILLIAMs, Mus. Bac. 

23—Herr Moritz ROSENTHAL. 

24—Sir ARTHUR SULLIVAN. 

25—Sir ALEXANDER C. MACKENZIE. 

26—Mr. AuGcusT MANNs. 

27—Mr. ARNOLD DoLMETSCH. 

28—Mr. WALTER MACFARREN. 

29—Mr. W. H. CummInGs. 

30—Miss EsTHER PALLISER. 

31—Miss ANNA WILLIAMS. 

32—Miss Bgatricze LanGcLey and Mr. J. M. CRAMENT, 
Mus.Bac. 

33—-Dr. S. S. Wes ey and Miss Macaig Davigs. 

34—Mr. Hueu Brarr, M.A., Mus. Bac. 

35—Madame CLara SCHUMANN. 

36— Madame Bg.ve Cote and Mr. BraxTon SMITH. 

38—Dr. F. ILIFFe. 

39—Mr. Herbert C. Morris, and Key toI.S.M. Picture. 

40o—Mr. Henry Sunman, L.R.A.M., and Miss Grace 
M. Hupson, A.R.C.M., &c. 

41—Dr. C. Huspert Parry and Mr. H. J. Taytor, 
F.R.C.O. 

42—Miss HiLpa WILSsoNn. 

43—JOHANNES BRAHMS. 

44—Sir J. F. Bripvcez, Mus.Doc. 

45—THE BOHEMIAN QUARTET. 

46—Dr. E. J. Hopkins and Mr. Gwilym Richards. 

47—Mr. Herbert Walenn and Miss Percival Allen. 

48—Mr. Bantock Pierpoint and Miss Agnes Nicholls. 

49— Madame Albani. 

50--Miss Maud McCarthy and Mr. W. Wolstenholme, 
Mus.Bac. 

51—Mr. Alfred Hollins. 

52—Mr. Charles Fry and Madame Bertha Moore. 

53—Edvard Grieg. 

54—Mr. Edward Elgar and Madame Emily Squire. 

55—Mr. Watkin Mills and Miss Leonora Jackson. 

56—Miss Hannah Jonesand Gloucester Cathedral. 

57—Herr Georg Liebling and Mr. H. Lane Wilson. 

58—Malle. Zelie de Lussan and Miss Lilian Hovey. 

59—Mr. C. H. Moody and Mr. Charles Copland. 

60—Mr. Ben Davies and Mr. Hirwin Jones 

61—Gloucester Musical Festival Photograph. 

62—Madame Calvé and Mr. Charles Knowles. 

63—Madame Melba, M. de Pachmann, and Herr Elder- 
horst. 


Any of the above may be had from the Publishing Offices 
or Local Agents, Twopence each, Post Free. 


37—Gloucester Cathedral and Portrait of Incorporated 
Society of Musicians (624 in number), and 
Key. Post Free, 2d. 


ApprEss :—“ MINIM” CO., CHELTENHAM, 
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84 THE Mini. December, 9G 


Established 1810. Established 1810. 


WoovwaRnbD, 
PIANO & MUSIC SALOON, centre of PROMENADE, CHELTENHAM 


(NO OTHER ADDRESS OR CONNECTION). 
PIA OS ON SALE, HIRE, OR EASY PURCHASE SYSTE M 
e TUNINGS by Yearly Contract or otherwise 
' PIANOS, AMERICAN ORGANS, HARMONIUMS Repaired and Restored 
equal to New. 
VIOLINS, ’CELLOS, MANDOLINES, GUITARS & BANJOS. 


STRINGS AND FITTINGS OF THE BEST QUALITY. 


OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE ; 
SPECIAL DISCOUNTS TO THE PROFESSION. 

















ASHDOWN EDITION of Sinndard: Vocal Music. 





VOL. 8. VOL. 
1, Concone. Fifty Singing Lessons (pour le médium de la 1%. Marcello. Five Sacred Duets for female voices .. 
voix). Op. 9 15. Rubini. Twelve Lessons on the — ~—_ of Singing 


(Soprano cr Tenor) pa 

16. Garcia. School of Singing .. pes 

17, Franz Abt. 60 Solfeggi and ‘yocal exercises ... ~ 

18. Giardini, School of singing for Baritone and Bass 

19. Concone. Twenty-five Lessons, (Op. 10 * follow Op. 9) 
20. a Thirty Singing Lessons. (Op. 11 to follow op. 


Constantino Perugini. Six Lessons in Solfeggio for two. 
voices. oa * Sad a ih ose) a 
Mels W. Gade, Eight sane Duets (English and 
German words) ahs aa seb at 
Franz Abt. Ten Vocal Duets. " (English and German 
“words) Be te an 4 sas 
Romanini and Nava. Twelve Solfeggios for Contralto voice 
Keller. Eight Vocal Duets (English and German words) 
hoy = The Elements of Seat’ 
a Bennett. Six Songs (English and German ‘words). 


21. Concone, Forty Lessons for Deep Voloes, Op. 7 
. Cuncone. Fifteen Vocalises Op. 1 

23. Rossini. Gorgheggi e Solfexgi 

24. F. E. Bache, Six Songs with English | and ¢ German words 
. Pinsuti. Five Two-part Songs ... 


SPPr F SP 


9% J.L. v Hiatto: Five Chamber Duets 
10, F, Lacghner, . Three Trios for Soprano Voices (Buglish and 
German words) _... fe 
ll. Mendelssohn. Six Two-Part Songs. Op. 63. 
. 12. F. Romer, Six Vocal Duets see 
18, Bordogni. Twelve nouvelles vocalises. Contralto or 
Mezzo-soprano coe one eos eas ws oe 


ee et et et 


25. 

26. Glover. Five Vocal Duets vou vt i 

27. Travers. Twenty-four Progressive Sélfeggi for cea 
voice . os, yi ee 

28. Righini. apreparatory & Exercises and Solfegei Ls 

29 ocal Duets i 


Smart. ; 
(To be continued.) 
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LONDON: EDWIN ASHDOWN. {(Limitea), HANOVER SQUARE, W. 
And of all Music Sellers. 





Trinity College, London (usic) : fees Fon Gaim. 


INSTITUTED 1872; 4 
MERICAN ORGAN ; six stops, Vox Humana, &c.j7 








i} SEVEN NATIONAL PRIZES of £5 and £3 each, and fine tone, “£8.— —Aiddress, Organist, ‘' Minim ‘'' 
FOUR LOCAL EXHIBITIONS, value £9 gs. each, are Office, Cheltenham. J 


awarded annually. 


The next Examinations at the Cheltenham Centre will be 
held as follows :— 


MUSICAL KNOWLEDGE (THEORY), 


LARABELLA AMERICAN “ORGAN, with 14# 
stops, £16.—Address, C. O., "* Minim" Offices 
Cheltenham. 





June, 1899. Fees 6/-.to 10/6. RCHESTRAL AND CHORAL WORKS for) 





INSTRUMENTAL. AND VOCAL Sale. All equal to new, and popular.—For list: 

une, 1899. Fees—f1 1s. each subject. and prices address, Conductor, c/o ‘‘Minim" Office,” 

New Preparatory Pianoforte Grade. Fee—10/6. Cheltenham. 4 

Local Secretary, Mr. J. A. MaTTHEws, 9, North Place, trom OTTAGE PIANO, Walnut, very handsome Case, 

whom the current Regulations,.including New Syllabus for Seven Octaves. Price £16.— Address, C, .Py¥ 

' Practical Examinations may be obtained. c/o * Minim” Office. 3 














St. George's Hall, Cheltenham. 
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